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1. Tepaom: besBpemena
CBjeTIOCT, aKpWI Ha I/IaTHY, 2025

VIMnpecroHMCTMYKY IPUKA3 Ma-
HacTypa TBpfoll, OC/IMKaH C/Io-
60IHUM, eKCIIPeCUBHMM HOTE3N-
Ma 4eTKHUIe, KOjU Ce Y3/IMXKe Kao
cBjeTnmylaBa rpabeBuHa y mpupo-
IHOM OKPY>eIby — 3paun ape-
BHIUM IIPUCYCTBOM KOje 1 laHacC
crja, mo3uBajyhu mocmatpaya ga
3aMUCTIN eroBe Horare mpude.
Kombunaiyja enepruje u gpame y
KOHTPACTy ¢ ymupyjyhum Hujas-
caMma IjaBe.




Panyj ce, Xep1ieroputo!

Oinay Cinamainuc Cxknupuc

azyj ce, ce, 3maTHa XepleroBMHO 110/ba, pa-

Iyj ce, XeplierOBUHO PYyOMHCKOT 3a/1acka

cyHna. Panyj ce, Xeprerosuno ca Kpanu-
Ma CBOjMX MOCTOBA LITO Cé YBPCTO IIPUIIN]jAjy Y3
00pOHKe Kao CKyTIOlLleHO TKame. Pafyj ce, orme-
JIaJI0 CBOjUX je3epa M peka LITo pacxiabyjy TBoje
TIONIMHE.

Panyj ce, 6mucraBu Mauy 3aby6/eHUX 60ja,
panyj ce, Iy6OKommmIacTo /bybudacTa TBOjUX I10-
IBOAHMX CTpYyja. PajjocHa HeBeCcTO XepLeroBIuHo,
KO0jOj Bojomazy LITO CUjajy y IpeauBUMa Jyre
IJIETY MUTCKO YMIIKACTO PyXO, papyj ce, papyj
ce, XepLeroBMHO, MajKO CMPOMAIIHNX U IBOPLY
MUJIOCPAHMX KHe>XeBa!

Papnyj ce, xojy 3aBoie eTHapX enucKoIn ATaHa-
cuje JeBtuh, Koji je jemHOra JTaHa OCTaBMO CBOjY
npBy 60raTy emapxujy u 3auckao 6marocnos Ca-
6opa BIaiuKA fIa Ipey3Me TBOjy OCUPOTETy MU-
TPOIIONN]Y, T€ Off TaJja K IbeMy IIPUTEKOIIIE hero-
Ba [yXOBHa 4€efla, KOja CI 3arp/nia Kao CBOje I0-
KJIOHUKe 1, Ormarogahy boxumjom, npeobpatuna y
CITy>KUTe/be TBOjUX JPEBHMX U MCTOPUjCKUX XPa-
MoBa!

Jenan o mUX je M Beyepac MO4acTBOBAHU—
emickon u cmkap, MAKCVIM, Te Bedepac OTKpu-
BaMO 3Be3JJaHy IIJIeja/ly IerOBUX CIMKa, Ha KOju-
Ma ce 1300pakaBajy MOpPTpeTH TBOje n3abpaHe

(2%

fielie U Ipefeny NpUpoaHe (a MOXKZIA 1 HATIIPU-
pOZiHe) NenoTe,
O, cnatka Xep1ieropuHo!

Wsnoxmda

Osa n3noxo6a je m1of /by6aByu CMKapa 1 emm-
ckora Makcuma npema 6paty envckorry Xeplie-
rosuHe [Jumutpujy. CBojuM JapoM OH CNIMKa Xe-
pojcKe, yene U y3BuuleHe Xepleroslie, HIUXOBeE
CyHIleM obacjaHe, 6/1CcTaBe, any U KPB/bY HAaTO-
I/beHe Ipefiene, M MPUHOCK UX Kao map Jumn-
TPUjy U HEroBoj 61arocIoBeHoj, 61aropogHoj,
a;my Takobe cTpafanHoj enapxuju.

Osa n3noxo6a je mpasHuk — rosba Koja mpe-
nobpa)kaBa eCcXaTOJOIIKY, BACKPCHY PajjoCT.

Makcum, capa Beh 3peo u Benmmkm cnmkap, y
cBOM jeny ycabyje xapusmaTudHe TpeHyTKe Be-
JIMKUX CTBapajala CBETCKe YMETHOCTU M KpO3
CBOje jeJHOCTaBHE U OCBET/beHE IT0Te3€e IOK/Iaba
HaM JX Ka0 CBeOOyXBaTHM ITOPTPET XepIleTOBIHE.

Hopiapeitiu

MaxkcyM y cBOM fieny yobdyaBa IieuHe Koje
CY Camba/iu BEIMKYU CTBAPAOLM CBETCKOT CIIMKap-
CTBa VM HEOCTVKHE BU3AHTHjCKe MKOHOTpaduje.
[IpencTaB/pa HaM MKOBe KOju meduyjy mpen
HaMa: CBETUTE/bE Ca OPEOJIOM, OTHheHE Xepoje, Ky-



OOKOMIC/IEHe [yXOBHE TIMYHOCTYU U O1arofiaTHe
IIEBOjKe KOje U3Ty4yjy MUPO CBOj€ YICTe MIAZJOCTIL.

Kao Tpkauy Koju 3amoumme TPKYy yMEPEHNUM
KOPaKOM, Kao Jja OfiMepaBa TeXXMHY IIyTa, I1a Ha-
JAaXHyT CBOjUM TaJIEHTOM, HaIIOPHUM PafioM U
u3y4aBameM, pa3Brja GaHTACTMYAH 3aBPIIHA
CIIPMHT KOjU Ta Y3[VDKe [0 ClaBe — TaKo je U
Maxkcum yseo 3aneT, He 3ayCTaBjba Ce, U OBJE Y
Borom 6marocnoBeHoj XepIeroByHM 3aBpllaBa
jeHO [ie/I0 KOje OCTaje Kao MCTOPUjCKM 3aBeT,
Hopef CBeTOr rpo6a cBora [yXOBHOT oIla ATaHa-
cuja, U oua 4nraBe XeplLeroBMHe — Jeno Kao
otucak 6maropatu boxuje.

ITornenajre Hajmpe 4aponmjy OBUX HEMYIITHAX
NI KOja HaC I7Ieflajy Kao ca 3MoBa XpaMa.

A satum — crmyHOCT. Huje To camo BemTnHa
Jla ce u3ITIeN IIOIyapa, HEro jap — Jja ce He CTpe-
MI TIOBPIIHOj HAaJMKOCTHM, HETO Jja Ce TEXM Cy-
LITUHCKOJ, €r3MICTEHLIMja/IHOj ICTOBETHOCTH Ca
030V/bHIM MOJIETIOM.

ITocMarpajTe MOTOM CBETIOCT KOja IIOMasyje
Ta JIMIA, Y HajMHMjUM, KaO MIN/BATUM IIOTE3U-
Ma 4eTKUIle, CTBapa HbEroB COINCTBEHU HA4YMH,
IETOB 0COOEH JIIKOBHM UICHTUTET KOjU HaC IIpH-
jaTHO M3HeHabyje, jep YMHU a HaCIMKaHA MNIA
Kao /la ce ofiBajajy ofi 31/ia, CiIas3e [oje U I103-
IpaB/bajy HaC.

Ta Be4Ha /A, METAUCTOPUjCKA Y HEMYIITA,
a MITaK — pa3yM/blBa Kao I7ITaC MHOTMX BOJIA.

Ilejzaxcu

Cnuxap MakcuM MMa cBOj Hoce6aH Ha4MH fia
IoCMaTpa Ipefieie. 3aMUIbaM I'a KaKo JIETU
aBuoHOM, onyT AHToaHa Jie Cent Ersunepujay

»3eM/bM JbYIN , M3HAJ Kyhnija y Kojuma cBeTin
HeKa JJaMnnIfa 1 o6acjaBa jefHy HOPOJMUILY.

Vinmu xao Pabunpapanar Tarop, xoju y mMamru
carjiefiaBa CaH IITO 0OMTaBa y TUM HaCIMKaHNM,
XKVBOIIMCHUM Kyhuiama. Majke ¢y HeXXHO H0/I0-
JKITIE CBOjy Jlelly Ha II0YMHAK, I OH, ,/13a 3aTBO-
peHuxX BpaTa’, OC/IyLIKYje Te clieHe. [lyumiie fe-
1e, HUXOB JlaX, nebfe Kao Mupuc 6OmaropatHe
JIyXOBHE apoMe Ka He0y.

Vnu xao crapar) AtaHacuje, HalMOHaTHY Boba
jyHauKOT Hapojia, Koju je y KBacal 6oropy6ipa u
4OBEKO/byO/ba YMeO Jia crioju kyhuiie n MocToBe
byou y jenHy boxaHcky EBxapuctimjy — Kao
ynose Tema Xpucrosor. V1 xao 1mT0 je oH, Kao enu-
CKOII, Y €BXapUCTIjCKOM CjeUIbEIbY Ca YIAHOBU-
Ma XpUCTOBOT Te/la, CTPEeMIO CUHTe3aMa: Kyha
OKO MOCTOBA, /by, P€Ka, IIOTOKA I CTaJja.

Ca 4yucTo NMMKOBHOT CTaHOBMINTA, Enmckon
MakcuM obacjaBa kyhniie m MocToBe Beipum,
6mcraBuM 60jaMa, OK y MICTO BpeMe 3aceHuyje
OKOJIHE IITyMe, CTBapajyhy Tako CHa)KaH KOHTPACT:
rpaheBuHe mpumase 6mKe MocMaTpady, 0K ce
HIyMe IoBjave y mo3ajuHuy. Tako ce cTBapa yTu-
Cak fla T7IeflaMo ApyKuHe Kyha, Kommmiyke, 3a-
jemHuIlEe KOje yjemumbyje CBeTNIOoCT. MoxxeMo mu
VX Ha3BaTH ,,/by0aBHUM  II€j3KMMa CIMKapa?

JKerneo 6ux fa 3aK/bY4M jeHUM BOKHUM IIO-
pebemweM, anTnTe30M, uyBeHe cnuke En Ipeka
»loneno” ca HauMHOM Ha Koju Enmckon Makcum
IpUKa3syje Impefene y cBojuM cnukama. HesaBuc-
HO of, BenmKe BpepHocTu En Ipeka, xenmmo fa
Har/IacuMmo nay ,,loneny” mpe cera o6mamuy, Koju
cy mo mpupony Oeny, NMpUKasaHU Cy TaMHO U



En Ipexo - Iloineg na Tonego

Hype II0 11e7I0j CIMIM jefHY TYXHY atMocdepy.
A npyro, HOCTOjM apXUTEKTOHCKA IIeHTpudyTral-
HOCT — Tj. y/IMlle NTOYMIbY U3 I[eHTpa Tpajia u
palIyIamyjy IpocTop, Aa KakeMo — pacliapya-
Bajy ra.

¥ cnukama Enmckona Makcuma BUAMMO Jia cy
apXMTEKTOHCKM €/IeMEHTH, MTOIYT MOCTA, IOCTa-
BJ/bEHM TAKO JIa MOCT IIOCTaje LieHTap Tpajia 1 ca-
6upa oko cebe — Kao ImacTup Koju cabupa cBoje

cTago — Kyhe rpaga. Y gpyrum, Buiie ancTpakT-
HUM IIpEfIeNIMa, MAKO Cy Hau3ITIe], allCTPAKTHM,
npumehyjemo fa je Emickon — 6110 cBecHO min
HECBECHO, IIITO Y OBOM C/Ty4ajy HUje Of IIpeCy/iHe
BOXHOCTM — CavyyBao jeJHO IOMMambe OJHOCA
YHYyTap CIMKe KOje MOTUYe M3 BU3AHTHUjCKOT C/IN-
KapcTBa. OIHOCHO, pasHM €/IeMEHTHU KOju ca-
4Y1IbaBajy Mpefle0 OKO MOCTA NPUKA3aHU CY JKI-
BOIIMICHNM, Bef[puM 00jaMa 1 OCTaB/bajy YTHUCAK
fla y TMM Kyhama, Ha TMM ynumama, o6uTaBajy
JBY[IVI KOjJ CauuIbaBajy Taj Ipaji ¥ Koju cy y Mehy-
co6HOj noBesanocty. CIMKap je apXuTeKTa Of-
Hoca j/by0aBy, U KPO3 CBOj TMKOBHM M3pa3 IMpu-
Kasyje IMKOBE Kao cacTaBHe Jie/I0Be jeTHOT 3ajefi-
HIYKOT TKMBA JbyOaBM M OffHOCA. Y TOMe Ipe-
oBrabyje IleHTpUIIETaTHO YCTPOjCTBO II0jefHA-
YHUX €/IEMEHATa, KOjI Ce CjeUIbYjy Y JENHY ,,JbY-
6aBHY KOMITO3UIIV]y .

Mormu 6mucmo pehn ma y Mucnuma Koje Hocu
Brnapuka, Benmuko crmaBbe Ha Koje hemo ce cBu
okynutn — IlapcTBO Hebecko — IpeficTaBba
IpasHUK caBplIeHe MehycobOHe 3ajenHue, y /by-
6aBu Xp1CTOBOj.

IIpeocsemrenn,

Omuu, mamMe 1 TOCIIOJO,
JOBPOJONIJINY CBETY TAJHY
CJIMKAPCTBA

I'TE JbYBAB

OBYXBATA CBE.



Hail, Herzegovina!

Father Stamatis Skliris

ail, golden Herzegovina of the fields, hail,
HHerzegovina of the ruby sunset. Hail,

Herzegovina with the tendrils of your
bridges that cling tightly to the hillsides like a
precious tapestry. Hail, mirror of your lakes and
rivers that cool your tender valleys.

Hail, flashing blade of the love of colors. Halil,
deep-hued lilac of your subterranean waters.
Hail, bridal Herzegovina, whose mythical lace
veil is woven by your iridescent waterfalls. Halil,
Herzegovina, mother of the poor and palace of
philanthropic princes.

Hail, beloved of the national father and bishop
Athanasios Jevti¢, who one day left his first epis-
copal throne and asked the Holy Synod’s blessing
to embrace your orphaned metropolis. Since
then, his spiritual children flocked to him—and
you, receiving them as pilgrims, by God’s grace
transformed them into servants of your ancient
and historic temples.

Among them is he whom we honor this eve-
ning— the bishop and painter M A X I M, whose
starlit constellation of paintings we now unveil—
portraits of your noble sons and daughters, and
landscapes of your natural— and perhaps even
supernatural—beauty,

O sweet Herzegovina.

The Exhibition

This exhibition is the fruit of Bishop Maxim’s
love as a painter for his brother in Christ, Bishop
Dimitrios of Herzegovina.

With his gift, he paints the heroic, beautiful,
and noble people of Herzegovina, their sun-dren-
ched, radiant—and at times blood-stained—land-
scapes, and offers them to Dimitrije and to his
blessed, graceful, yet also wounded province.

This exhibition is a celebration, a feast that pre-
figures the eschatological joy of the Resurrection.

Maxim—now a mature and accomplished
painter—imbues his work with the inspired mo-
ments of great masters from the world of paint-
ing, and offers them to us through his simple, lu-
minous strokes, as a grand portrait of Herzegovina.

The Portraits

In his work, Maxim gathers and embodies
themes envisioned by the great masters of world
painting and the unsurpassed tradition of Byzan-
tine iconography.

He brings before us a procession: Saints crowned
with halos, heroes scorched by fire, profound
spiritual personalities, and graceful young wom-
en who exude the fragrance of unspoiled youth.



Like a runner who begins with a measured
stride, as if weighing the burdens of the road—
then, inspired by his talent, tireless labor, and
study, unfolds a breathtaking final sprint that
crowns him—so too Maxim, gathering momen-
tum, does not stop. And here, in God-blessed
Herzegovina, he completes a work that shall re-
main as a historic legacy—a testimony of grace
beside the sacred tomb of his spiritual father
Athanasios, father not only of the artist, but of all
Herzegovina.

First, behold the enchantment of these silent
ones—who gaze at us as if from the painted walls
of a church.

Then comes the likeness. It is not merely the
skill to resemble, but a gift—not to pursue the
easy, surface similarity, but to seek an existential
identification with the weighty, living model.

Next, observe the light that anoints the faces,
applied with the finest, almost “pointed” brush-
strokes. He creates his own manner, his distinc-
tive visual identity, which surprises us—pleasant-
ly— for it causes the painted faces to lift them-
selves from the wall and descend, as it were, to
greet us.

These are the eternal ones, the post-historical,
the silent—yet speaking with the sound of many
waters.

Landscapes

He has his own way of seeing landscapes. I
imagine him flying overhead in a small plane, like
Antoine de Saint-Exupéry in Wind, Sand and

Stars, gazing down at little houses, each with a
flickering lamp casting warm light on a gathered
family.

Or like Rabindranath Tagore, who dreams the
sleep within those quaint painted cottages—moth-
ers gently laying their children down to rest, and
he, “behind closed doors,” listens with the ear of
the heart, as their little souls breathe upward,
their breath rising like incense, a fragrant spiritu-
al offering to the heavens.

Or like the elder Athanasios, the national shep-
herd of a heroic people, who, with the leaven of
love for God and for humankind, wove the cot-
tages and bridges of people into a single Divine
Eucharist—as members of the Body of Christ.

And just as he, as Bishop, in Eucharistic union
with the Body, was drawn toward compositions—
of homes clustered round bridges, of people, riv-
ers, brooks, and flocks—woven into a luminous
and liturgical unity.

From a purely painterly perspective, Bishop
Maximos, by illuminating the cottages and bridg-
es with joyful, radiant colors—and in contrast,
casting the surrounding forests in shadow—cre-
ates a striking tension: the structures step for-
ward toward us, while the woods recede into the
background. Thus he gives the impression that
we are witnessing gatherings of homes, neighbor-
hoods, communities bound together by light.
Shall we call them “loving landscapes™?

In conclusion, we would like to offer a signifi-
cant comparison and juxtaposition between the
world-renowned painting View of Toledo by El



Greco and the way Bishop Maxim renders land-
scapes in his own works. Regardless of El Greco’s
immense artistic value, we wish to highlight two
particular aspects of Toledo: first, the clouds—
normally white by nature—are depicted in dark
tones, casting a somber atmosphere across the
entire painting. Second, there is a centrifugal ar-
chitectural arrangement: the streets emerge from
the center of the city and appear to fragment and
divide the space.

In Bishop Maxim’s paintings, we observe that
architectural elements—especially the bridge—
function as the center of the city, gathering every-
thing around them, much like a shepherd draw-
ing his flock near. The houses seem to be drawn
toward the bridge, forming a visual community.
In other, more abstract landscapes, we see that—
even in their abstraction—Bishop Maxim has
preserved, whether consciously or unconsciously
(it matters little), a deep sense of relationality
within the painting itself, a principle deeply root-
ed in the tradition of Byzantine art. That is to say,
the various elements composing the landscape
around the bridge are rendered in exceedingly
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joyful colors, giving the impression that within
those houses, along those streets, dwell people
who make up the city—people who are intercon-
nected. The painter becomes an architect of lov-
ing relationships, presenting, through painterly
expression, figures that together form a whole—a
unity of love and mutual belonging. A prevailing
tendency in his work is the centripetal arrange-
ment of individual elements, which ultimately
converge into a “loving composition.”

One could say that, in the Bishop’ vision, the
great gathering—the Kingdom of Heaven—is
imagined as a joyful celebration, a feast of perfect
communion, where all are united in relationship
with one another, in the love of Christ.

Your Eminences,

Reverend Fathers, Ladies and Gentlemen,
WELCOME TO THE SACRED WORLD
OF PAINTING

WHERE LOVE

ENCOMPASSES ALL.



Tajua 3eMJbe U JBYICKOT JHKA

Anexcangap Jepxos

BY JIeIly ITyO/IMKalMjy OTBapa CIMKapcKa

xuMHa TBppomry, a 3aTuM cefn ycamka-

Balbe TajHe 3eMJbe U JbY/ICKOT nKa. Cru-
Kap je CBeIOK M CTBapajall, OH pacKpyuBa TajHy
Koja moraba u mpuBIauM CBaKor YoBeKa KOju je
CIIPEMaH Jla Ce CYyOuN Ca jeJHOM IyTOM U JIETIOM
TPaJVIIVjOM, 1 jOII BUIIE, Ca CAMUM COOOM.

TajHa 3em/be JouapaHa je y TIOKa/THOj KOCMOTO-
HUjI, TO je cnuka pabamwa Xepuerosuse. Baciena
3eM/ba 1 TBpOLI ce y3IVDKY Y BENIMKO] T€HE3N U
CTpeM/belby HaBUILIE. YIIPABO TY je€ CTBOPEHO Me-
CTO 3a CTPOTY 6/71arocT 6/71aXKeHOIIOYMBIIET eTC-
koma AraHacuja JeBruha, 3acTynHuka Heba Ha
3eMJ/B) ¥ 3eM/be Y3BUILEHE Y He6o.

Ko je moBo/bHO IpNOpaH 1 TYXOBHO OCET/bUB,
pasymehe, naxse, a oBJie Huje ped O CIIMKApCKOj
BEIITVHI U pellaBaiby HepaspellMBUX MNATamba
ucropuje cnukapcra. OBaj ce CIMKapCKM IMOJ-
BUT MOpa Jipyraunje IiefaTu 1 olemnsaT. OBfe
je Impej; HaMa U jolI BUIIIE Y3 CBAKOT Of] Hac jejHa
JIeTIa IyIlIa ca YeTKUIIOM Y pyLu Koja xohe fja us-
pasy OHO IITO CE U3PASUTU HE MOXE, a/Ili C€ MO-
JKe MpencTaBuT. To yak HU BuUTreHmrajH Huje
MOTao0 Jla OIIOBPTHE, a CTAJIO j€ I Y OCHOBHY Jie-
¢uHNnMjy MogepHocTu. OBe C/IMKe 3aTO CY MO-
gepHocHuje, ia ce Tako u3pas3uM bexehn of cTan-
JApIHMX KaTeTOpuja, HO WITO CE TO IO HIUXOBOM
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IpeMeTy ¥ OCHOBHOM CMMOOINTYKOM CTaBY, WU
CIIMKapCKOj TexHUIY, YnHu. V To je gobpo.

Kputnuku nyx mMoxe y cTporoj 6maroctu ga
ce oOpajiyje OBUM C/IMKaMa U MU3/I0XKOU, yomm-
KaIyji Koja je BUIIIe Off KaTasiora 3a jeqHy fo0po
OCMUII/bEHY ¥ ITAMETHO OPTaHM30BaHY U3/I0XKOY.
OBa c/IMKOBHA KIBITA je JIyXOBHA KapTa BepHOT I
yBepeHor, mocsehenor u nocsehyjyher, npocsehe-
Hor u y3Hoceher, cnukajyher u HeBUA/BMBO Ha-
clMKaHor onja Makcnma, mpeocseheHor emnmcko-
na jiocaHhenecKor 1 3amajHoaMepU4Kor. 3aHOC
merose cmke nopiceha ma XepuerosuHa y3suiie-
HO ITOCTOjY U Ia Cy HAM JYXOBHU OYeBM ITOTpeod-
HII YBeK.

Buie je Hero 4ymHO ma Mu cymbMHA JOfen
YZI0Ty KOjOj HICaM JOBO/bHO HapefiaH, ia 0BOj jie-
T10j KIbJI3YI OBOT Y3BYIIEHOT 1 TO/IMKO JParor 4o-
BeKa U JYXOBHMKa JJOMETHEM, Y3 CBe Jpyre Cy-
BUIIIHE TPCY OBOTA CBETA, CBOje MaJIeHO pasyMe-
Babe I JOII Maby CTPYYHOCT — ja HCAM JIMKOB-
HY KpUTMYap HU VICTOpMYAp YMETHOCTH, a HU-
caM HM BEpPHMK IIpeMJia CaM CTEKAo TOIMKO II0-
Bepembe y OBOT [yXOBHIKA Jla TOHEeKa]| IOMIC/IVIM
KaKo 61X My ce 6e3 OKjIeBama ITOBEPHO, U UCIIO-
Bequo 6e3 ocratka. He Moxke ce ymahu op nctu-
He I peTKe MOryhHOCTM Ja ce Makap 1 Ha TpeH
YOBeK 00paTy COICTBEHOM U TyheM criacewy. Hu-



je op Tora ogberao Hu [locurej kojeM 61X BoIeO
fla caM y4eHr4unh KOMMKO CUTYPHO jecaM KaKaB-
-TaKaB c1e0eHuK.

W3 tor yrna rnefaHo, mehyTum, yak ca oceha-
EM HEKaKBOTI IIpaBa Ha JICKa3 MOXE Ce HEMITO
pehi o oBome mogsury. Mo>k/ia He[JOBOJBHO f1a ce
CXBATy ¥ OCETY KOMUKO je ZoOpo [a HaM je OBaj
IYXOBHU CTIMKAp IPY>XNO NPUIKKY. Y 1b0j UMa-
MO HELITO IOBPX CBera IITO HEMaMO W/IN HaM je
opyseto. VM ony MakcuMy je HEHITO OAy3€TO,
YTOMKO ce jade u 60/be oceha 0BO 1ITO My ce He
Moke opfyseTn. To je Tpujymd y xerenujanckom
napajiokcy. [lobpo 6u 610 kaga 6u To OHY Koju
Hehe ma pasymejy cxBaTnm.

3aTo ce HUCaM u3yseo, Kao mrto Hehy Hu fa
oziberHeM y KaKBY TaKBY CUTYPHOCT 3HaIba I JC-
kycraBa. Huje oBjie 4ac fa ce ucrpcum mnpey nie-
IIOTOM MMCAlla YMj/ Cy HOPTPETU HACEIUIN OBE
CTpaHMlIe, 1 []a MUCTMM JIa 33TO IITO IUTaM CTY-
nenrte Jyumha u lllantnha, Memy n hoposnha,
npudaM u o Iberomry n Ocmany Huxnhy, a u An-
npuhesBom borpany 3umomnhy, wmm fa 3ato mwro
Opanum Byka op bacape u [lamjanoBa cMeMm fia
IIOXBA/IIM OHOTa KOME Ce CBY OBY M HEKM JPYTU
NMKOBY HaMely 1 Koju YyBa JIeIIOTy OBe Tpaju-
Lyje ycpes CBOI JYXOBHOT mo3Bama. CMeM ymp-
KOC TOMe Jla Ka>KeM Jla KaKo je cnmkao ys Jlocro-
jeBCKOT, TaKo, caMo joII Befipuje, HaHOCK 6oje Ha
CBOje 3aMMIIUbaje y3 Halle mucle. 3Hajyhm mo-
HEIITO O CBMMA HbIMa ¥ IOCBETUBIIN UM 6e3Ma-
JIO 11€0 CBOj XKMBOT, MOXKJIa MI C€ CMe II0BepOBa-
TU J]a je CIMKAIbe HIUX, Y3 BUX I 110 HbJMa Iparo-
1eHo. Moxxpia Huje cnmkapcku paHo Illymano-
BuhesoMm llpwanckoM, OmunkycoBom bomky
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I[TerpoBuhy, moxpa Hu Byky Muhe Ilonosuha,
fla IIOT/IefjaM Y TpU CTPaHe ¥ 3aMOJIMM 32 OIIPO-
1ITaj 300T CTPOTOCTH, /I je Y Jja/be ay TEHTUIHO,
Ca IIOHEKOM LPTOM O4YyBaHe HamBHOCTH. Camo
OHaj KO yMe I CMe Jla IPUTOBOPU MOYKe JOBO/bHO
Jla TIOXBAJIM, ¥ CaMO OBAKO Moja pafiocT Hehe 1mo-
CTaTy IPyIMMa OTy>XHa. Pajiyjmo ce y3 cnmke Ha-
1€ Be/IMKe CTBapajayke Tpajulije Koja ce OBJie
Ha JIeTI ¥ JOCTOjaHCTBEH HAa4MH IIPOC/IaB/ba.

Tek f1a ce 3Ha, IOHEKa/| IpMYaM JOKTOPaH/M-
Ma IIOHEKY aHEIrJOTy O JYXOBHOj el CTapua Jy-
CTMHA U3 BpeMeHa Kajia Cy 6111 BayKHY HAIIUM
mnagocTuMma. To dera ce caja Beh momasno Bpe-
MermaH ceham, To BupuMm 1 oBfie oko TBpmomra u
IYXOBHE OCTaBIITHMHE KOja je Ty y caMo cplie Xep-
LIeTOBMHE IO/I0KeHa. He MucimMm fga mmMaM Kak-
BOT IIpaBa Ha OBE P4l 3aTO ILUTO je Y XepIlero-
BayKy 3eM/by I3 JICTOT Pa3/Iora Kao enmcKon Ata-
Hacuje JIerao MOj KapaMa3OBCKU IIpUjaTesb U CTa-
puju 6par y mpaBocnaBHOj Tpaguuuju Iletap
Cumnh, ucTopuyap yMeTHOCTH 1 J1e3ep, 616u-
oTeKap ¥ 3ryOMpaH, [UBAaH Y 3aHECEHNU CPICKU
4OBeK, Y JOMy 4ujer o1a, xaym Bere Cummha, cmo
OBe€ BeJMKe IOBpaTHUKe u apyre /byge Cprcke
IIPaBOC/IABHE L[PKBE U BE/IMKE BEPe YIIO3HABAIMN.
Ilepu je ATaHacuje myury neuno u /by6aB craca-
B0, I1a ¥ MEHE YCIIYT IIOy4YMO OHOME IITO CaM y
napabonu o anheny edeirke 1ipkBe, MHIUM, pasy-
Meo, ¥ 0 caMOMe ceOy Y jeHOj Kibu3u 3abere-
X10. MpBa OpUreHOBCKe Hafle y CIIaceme CBUX
Hac, KOjy XOhy /la BUIVIM M y OBUM C/IMKaMa, OTY-
fla TIoTIYe.

3a UCTUHY M Crlaceme, 610 ja cMO JyO6OoKo
PETUTMO3HM /I CMO MHOTO OJIVKY YMCTOM CTa-



by CyMIbe, HeBepulle U Heralyje, jeMHO Ce Bpe-
nu 6oputu. A otan; MakcuM TO YMHM YaK U C/IU-
Kama. Jlera gyma, Benum.

Ha cnukama je npasu gedue 60ja, obpuca un
JIMKOBA, Y VICTU 4Yac ¥ NpeTepaH u yTumad. [la
CMeM Jia CTUCHEM Ty IIajIeTy, ca KOjoM ce OH 60-
PY, Y jelHY pedeHMIy, pekao OMX HeIITO O Hajl-
METaWby Yy TPAHCAKPUIN3MY UPOULA8e, MUMONLY-
iie I HAKOHUpBeHKacllle, Ja U3MUCIUM TPU pedn
3a OCHOBHM KOJIOPUCTMYKM ypap. Moxxaa 6ux
I0C/Ie IOMEHYO 1 HewTo o npucehamwy Ha Illara-
JIa VJIM CacBMM paHor KaHAMHCKOT IIpe peBomy-
Iyije y CIMKapcTBy. bumo 6u npuanke pa ce no-
MeHe I OHa Tyha pyKa 3Ipy>KeHa ca lbeTOBOM 4e-
TKULIOM Y 3ajeJHUYKOj CIMIM, TPYKM YIUTED U
gyX080gHUK KOjU IOYIUTETHO JIeOy YBeK y 671u-
3V[HU CIIMIKApCKOT YJHA, WJIN IEerOBOT pa3yMeBa-
mwa. Kapg Tyba pyka cinmuka concrBeny cnmky, oHa
npectaje fa Oyze neo tyber tena. Kao mro xazga
ce CBOjOM PYKOM C/MKa Tyha cmKa TO IocTaHe
COTICTBEeHM /MK Ha cmunu. Bupure mn Makcuma
1 Munana Ha oBuM c/mKama? Iberose fyxosHe n
C/IVIKapCKe OYeBe, U Iera Kao ola OpIbKHOr fja
BaM y/uje IpTy Bef[pMHE U Y 1b0j HajaBy cpehHor
YMHA, MUJIOCT CIIacema?

OHo 1ITO je MOXXAa Takohe BaKHO HAIIOMEHY-
TI, TO je Jja C€ YMeCTO CIMYHOCTH ca pororpadu-
jaMa 13 Hallle Jielle MCTopuje Tpeba 3aMUCTIUTY O
HedyeM JPyroM, O jeflHOj Majo 607/b0j BEPHOCTHU
HO IITO je onTnyKa. PurypasnHo, Ja, aay orpaHin-
4eHO Ha PeIponyKiyjy, He. O0/IMKOM Ha3HaueHO,
Jia, a1 Ha 00/mmdja cBefieHo, He. [lucKpeTaH, OBaj
CIMKap HaM je ycpeq IpCTeHa y KOju je CTajo
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MHoro Tora o Mocrapa o Tpebuma, o TBppo-
ma o OcTpora, op bere Bykanosuh o He6ojure
Imorosua, og EMuHe 1o He3HaHe XeplieroBke, Of
Xepuerosua no Vrymana, mma u IoHeKor Hemme-
HOBAHOT JIMKa KOjer HUje MPeBUIlEe TEUIKO Ipe-
HO3HATY, NOCTaBNoO Hajsehy s3aMky xpumhanc-
KOT CBeTa: Xepleropaykor Xpucra, o 4eMy 6mx
MHOT'O BOJIEO /1a TOBOPUM Jja CaM JOCTOJHU)I Haj-
Behe TajHe OBe 3eM/be U OBMX JbY/IU Ha C/IMKaMa.

OHo mITO NITaK cMeM, TO je Ia CIMKapy IMOKBa-
pUM HayM, y Haj60J/b0Oj HaMepH, jep BUAUM KaKo
JYXOBHMK HMj€ XT€O JIa HacC ONTEpEeTH, I1a Huje
CB€ yCMepMO Ha TO Jja craHeMo npen bora JKuso-
ra 3eM/be Xepleropadke. 3Ha OH Jla MJ TOME HIC-
MO JJOpac/y, 3aTO HAC JIATAaHO U CTPIUBMBO CIIN-
KambeM npunpema. OHO HITO je HajBaXKHIjeE, TO je
CTaBUO ycpeq Kibure u Ty he ce Bumetn Hajseha
TajHa 4MM OHAj Koju I7iefia Oy/ie KOMMKO-TOMNKO
CIIpeMaH.

MeHn 6u naxie 6110 Ja caM ce JOXBaTyo Xaj-
ierepa ¥ HEroBOr IO3HATOI TEKCTa O MOPEKITy
YMETHMYKOT Jiena. Jak un y Mano peun Moxe fa
ce MICKOPUCTY OTPOMHa yOem/buBOCT Xajherepo-
Be MIC/II Kako 6u ce dputo30d ek odapana MAT-
CKa cHara XepLeroBuHe, ¥ CBUX BEJIMKUX JbYIU Y
10j. He cniorba, y o6prcuma u 60jama, TMKoBMMa
u nopcehawuma, Beh nsHyTpa y camom 6uhy yme-
THIYKOT JIe/Ia je OHO LITO je BenmKo. [lo Tora ce
He JI0/1a3yl CHaroM, HEKMOJIM JTyKaBCTBOM, IIpe-
II03HaBama. YMETHOCT OHOM Hajiy0/beM 1 Haj-
CKpUBeHUjeM Jjapyje uspas, u To omoryhansa Jo-
BEKY, CBaKaJl CalleTOM y Pa3HOBPCHMM HECIIO-
COOHOCTUMA J1a IPYICTYIIN CBOjUM BEIVIKVM U de-
CTO HecasHaTUM MohuMa.



ITomorao 61 MM y TOMe Y4eHUK OBOT BEIVIKOT
¢dunoszoda, Oro Ilerenep, a Mmorao 6u ce 4oBeK
3a0aBUTHU U CBAKOBPCHMM pacIpaBaMa, Ja /i Cy
yuIesne Kojux ce Xajmerep JOXBaTuO CEOCKe VN
rpaicKe, XEHCKe VI CIMKapeBe, /1a /I Huje BU-
Jleo fla Cy [iBe JIeBe U fIa Cy My ce cmKe y cehamy
cremnuie, U Ja M UCTOPUYAPU YMETHOCTH Ca
CBOM CBOjOM MCTOPMOTPadCKOM IefaHTepPyjoM
MOTY Jja YIIPOIIaCcTe WJIN OIIOBPTHY YTUCAK KOjH je
OBaj OITIe]] 3a4YeT Y CEMMHAPCKNUM IIpefaBambuMa
KOjH je HacTajao of] 1930. 10 1950, ¥ IIOCJIE je jOIl
IIOHEIITO PEAUTOBaH, yYMHMO craBHMM. Hamno
6u ce Ty noremro u o llammpy u Jepnunn, o ba-
6uay 1 Tomcony, a 1 0 GpojooOBCKOj eHeraIy-
ju, MM O OHOME 1IITO je HajITIacHuje Kajja je Impe-
hyTtano. To je Hajoobe TyMaueme TajHe 3eMIbe.

MHoro je Mame II03HATO, U/IX j€ CACBUM HEIO-
3HaTo, #a AHApuh Kama muie o sem/py Kop, Ile-
tpa Kounha (mro Huje jemyum pasor pa ce no-
cyMiba Kako je AHfpuh nnak sHao cse off bynr-
MaHa jjo Xajferepa) roBOpyu Kako My HucMo 6uha
Koja yebme OecKpajHOM IIPasHMHOM CBEMUPA,
HEro CTOjUMO TY, Ha T/Iy 3a KOje CMO BE€3aHM Taj-
HOM pobemwa u HyxHouhy cyg0uHe, 1 OHOM Ha-
oM Kojy caM Beh croMeHyo U Ha Kojy MMajy
IIPaBO U JbY/IV IIOIIy T MEHE.

VImajy npaBo 1 Ha CTpenmy, Kojy je CapTp Bu-
ieo y >XyToj 60ju Ha Heby TuHTOpeTOBe CIuKe.
Ham nyxoBHUM cnmkap ymecto 6ecmpepgMeTHe
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IIpeTHbe Hajla3y CBOjy IPOIUIaBYy KOja 3Ha4M BeJl-
puny. OHa He mpefcTaB/ba BelpuHY, Beh jecte
caMa BeJpUHA U3BeJjeHa 13 BU3AHTUjCKOT Oec-
Kpaja u y3BuieHocTu. Viameby TexHo yTncka ko-
ju Hacnebyje orkpuhe cuHTeTHYKe ITaBe, U pa-
TOLEHOCTY CMPB/bEHOT JIAINCA, Ta J[yXOBHA Be-
[OpMHa HalJIa je IyTa 10 MeHe KOji caM CBOje
IIPBO M3J/Iarame y )XMBOTY nocseTno Kjepkeropo-
BOM II0jMY CTPEIIIbE.

YmeTHnuky nopus, Moh Xeprerosuse n my-
60Ka IIpOXXMB/bEHA Bepa Koja OCTaB/ba Tpara u
Ha OHMM KOj! TOMe HICY IpeBuile mocsehenn,
[IMBHA YIIOpHa 6/1arocT oja Makcuma, mpeocse-
heHor emyckomna 1 BpCHOT Teosora, clImKapa u
OHOTa KOji1 X0Ohe /1a pasyMe [ja CMO Ty JaHAac a He
jyde, 4MHe OBe C/IMKe BPEJHMM. Ja caM IOKYIIa0
Jla VX BUJIIM, Jia BUAVM cebe y BbJMa 1 IPUCBO-
juUM UX y cebm, 1a ce OCTaBUM cebe ¥ CBOjuX JIC-
LUIIIMHAPHUX 3Hamba U OIICecHja U Jla MOKyLIaM
Jla CaCBMM HEJOCTOjaH ¥ HEBEPAH 3aIjleflaM U 3a-
MmIbaM, 3aoceham ce u 3aHeceM CBe 10 caMOT
nuka Xepreropaukor XpucTa...

Hexa My ynTanan oBuX BEAPO UCIMCAHUX Pe-
I0Ba He 3aMepy CYBMIIIE IIITO HUCY OO/bY U yBep-
TBVIBUjIA.

Pegosnu aipogpecop Ynusepsuitieitia
y Beoipagy u yiipasnux Ynueepsuiueiticke
dudnuotnexe ,,Ceeitiozap Mapkosuh”



The Mystery of the Land and the Human Form

Aleksandar Jerkov

his beautiful publication opens with a

I painterly hymn to Tvrdos, followed by a

visual unveiling of the mystery of the land
and the human form. The painter is both witness
and creator—he unveils a mystery that touches
and draws in every person willing to face a long
and noble tradition, and even more so, to face
oneself.

The mystery of the land is evoked through a
local cosmogony—a vision of Herzegovina’s birth.
The entire landscape, together with Tvrdos, rises
in a great genesis and ascension. It is precisely
here that space was created for the austere gentle-
ness of the blessed Bishop Atanasije Jevti¢, an in-
tercessor of heaven on earth and of earth uplifted
into heaven.

Whoever is composed enough and spiritually
perceptive will understand, therefore, that this is
not about painterly skill or resolving the unsolv-
able questions of art history. This painterly en-
deavor must be viewed and judged difterently.
What stands before us—and even more so, beside
each of us—is a beautiful soul, brush in hand,
striving to express that which cannot be expressed,
but can indeed be shown. Even Wittgenstein

could not deny this, and it fits within the very
foundation of the definition of modernity. These
paintings, therefore, are more modern—if I may
put it that way while avoiding standard catego-
ries—than their subject matter, symbolic posture,
or technique might suggest. And that is a good
thing.

A discerning and critical spirit may, in its own
austere gentleness, rejoice in these paintings and
this exhibition—this publication that is more
than a catalogue for a thoughtfully conceived and
wisely curated show. This pictorial book is a spir-
itual map of the faithful and assured, the devoted
and sanctifying, the enlightened and uplifting,
the painterly and the invisibly painted soul of Fa-
ther Maksim, the Right Reverend Bishop of Los
Angeles and Western America. The rapture of his
painting reminds us that Herzegovina exists in
elevated majesty—and that spiritual fathers are
always needed among us.

It is more than strange that fate has assigned
me a role for which I am hardly worthy: to add, to
this beautiful book by such an exalted and dearly
beloved man and spiritual father, my small mea-
sure of understanding and even smaller exper-



tise—amid all the other unnecessary rustlings of
this world. I am neither an art critic nor a histori-
an of art, and I am not even a believer. And yet, I
have come to trust this spiritual father so deeply
that at times I think I could, without hesitation,
confide in him—and confess everything, holding
nothing back. One cannot escape the truth—or
the rare chance to turn, even for a moment, to-
ward one’s own salvation and that of others. Even
Dositej did not flee from such a calling—and I
would gladly be his little disciple, as I am surely,
at least to some extent, his follower.

Seen from that angle, however—and even with
a sense of some modest right to speak—some-
thing can be said about this artistic and spiritual
endeavor. Perhaps not enough to fully grasp or
feel how fortunate we are that this spiritual paint-
er has offered us this opportunity. In it, we receive
something beyond all else—something we do not
have, or that has been taken from us. And some-
thing has also been taken from Father Maksim,
which only deepens and clarifies the sense of
what cannot be taken from him. This is a triumph
within a Hegelian paradox. It would be good if
those unwilling to understand could at least come
to grasp this.

That is why I did not exempt myself—nor will
I retreat into the supposed safety of knowledge
and experience. This is not the moment to puff
myself up before the beauty of the writers whose
portraits inhabit these pages, nor to imagine that
just because I teach students about Duci¢ and
Santi¢, Mesa and Corovi¢, speak of Njegos and Os-
man Diki¢, or even Andri¢’s Bogdan Zimonji¢, or
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because I defend Vuk against Basara and Dam-
janov, that I have earned the right to praise the
one to whom all these figures—and others—pres-
ent themselves, and who, in his spiritual voca-
tion, safeguards the beauty of this tradition. And
yet, I may still say: just as he painted with Dosto-
evsky by his side, so too—only more radiantly—
he lays color upon his imaginings alongside our
own writers. Knowing a little about all of them,
and having devoted nearly my entire life to them,
perhaps I may be believed when I say that paint-
ing them, with them, and through them, is truly
precious. It may not rise, in terms of painterly
technique, to Sumanovi¢’s Crnjanski, or Omci-
kus’s Bosko Petrovi¢, or even Vuk as rendered by
Mica Popovi¢—let me glance in three directions
and ask forgiveness for my severity—but it re-
mains authentic, with traces of a preserved naive-
ty. Only the one who dares to critique has the
right to truly praise, and only in this way will my
joy not turn into something wearisome for oth-
ers. Let us rejoice in these paintings, in our great
creative tradition, which here is celebrated in a
manner both beautiful and dignified.

Just so it’s known—now and then, I share with
my doctoral students an anecdote or two about
the spiritual children of Elder Justin, from a time
when they meant something to our youth. What
I now recall with the faintness of age, I recognize
here as well—around Tvrdo$, and in the spiritual
legacy laid deep into the very heart of Herzegovi-
na. I do not presume to have any particular right
to speak these words, simply because, for a rea-
son akin to that of Bishop Atanasije, my own



Karamazov-like friend and elder brother in the
Orthodox tradition, Petar Simi¢, came to rest in
this Herzegovinian soil—Petar the art historian
and jazz lover, the librarian and idler, a wondrous
and rapturous Serbian soul. It was in the home of
his father, Hadzi Vele Simi¢, that we came to know
these great returnees and other figures of the Ser-
bian Orthodox Church—people of deep and
abiding faith. To Pera, Atanasije was a healer of
the soul and a savior of love, and along the way he
taught me as well—taught me something I be-
lieve I understood in the parable of the angel of
the Ephesian church, and which I once recorded
in a book about my own self. A crumb of Orige-
nian hope for the salvation of us all—that, too, I
wish to see in these paintings. That is where it
comes from.

For truth and salvation—whether we are deep-
ly religious or much closer to a pure state of
doubt, disbelief, and negation—there is the only
struggle worth waging. And Father Maksim wag-
es it, even through his paintings. A beautiful soul,
I say.

These paintings present a veritable procession
of colors, contours, and faces—at once exuberant
and subdued. If I dared to compress that palette,
with which he so bravely contends, into a single
sentence, I would say something about a contest
in trans-sacralism—of flood-blue, side-yellow,
and after-crimson—Ilet me invent three words for
the fundamental chromatic thrust. Perhaps then
I would mention the faint echo of Chagall or of a
very early Kandinsky, before the revolution in
painting. There would be occasion to speak also
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of that other hand, joined with his brush in a
shared composition—the Greek teacher and spir-
itual guide who hovers instructively near every
act of painting, or its understanding. When an-
other’s hand paints its own image, it ceases to be-
long to another’s body. Just as, when your own
hand paints someone else’s image, it becomes
your own likeness on the canvas. Do you see Mak-
sim and Milan in these paintings? His spiritual
and artistic fathers—and him, as a father in turn,
gently striving to instill in you a stroke of bright-
ness, and within it, the promise of a joyful act, the
grace of salvation?

What may also be important to note is that,
rather than drawing comparisons to photographs
from our beautiful history, one should reflect on
something else—on a kind of fidelity that is finer
than the optical. Figurative, yes—but not limited
to reproduction. Shaped and suggested, yes—but
not reduced to mere form. Discreetly, this painter
has placed at the center of a ring that holds so
much—from Mostar to Trebinje, from Tvrdos to
Ostrog, from Beta Vukanovi¢ to Nebojsa Glogov-
ac, from Emina to the unknown Herzegovinian
woman, from the Herzegovinian man to the Ab-
bot, even to the occasional unnamed figure whom
it is not too difficult to recognize—the greatest
enigma of the Christian world: the Herzegovini-
an Christ. About Him, I would so love to speak—
if only I were more worthy of the greatest mystery
of this land and these people in the paintings.

What I may do, however—if I may—is to gen-
tly spoil the painter’s intention, though with the
best of intentions. For I see that the spiritual fa-



ther did not wish to burden us; he did not direct
everything toward placing us squarely before the
Living God of Herzegovinian soil. He knows we
are not yet ready for that. And so, patiently and
gently, through painting, he prepares us. What is
most important—he placed at the heart of the
book. And there, the greatest mystery will be re-
vealed, as soon as the one who looks is, even just
a little, ready to see.

It would have been easier for me, perhaps, had
I turned to Heidegger and his well-known essay
on The Origin of the Work of Art. Even in just a
few words, the immense persuasive power of
Heidegger’s thought could be drawn upon to
philosophically evoke the mythic force of Herze-
govina and all the great souls within it. Not from
without—in outlines and colors, in figures and
reminiscences—but from within, in the very be-
ing of the artwork, lies that which is truly great.
This is not accessed through force, let alone
through the cunning of recognition. Art gives ex-
pression to what is deepest and most hidden—
and in doing so, it enables the human being, so
often bound by various incapacities, to approach
their own great and often unknowable powers.

I would have been helped in this, too, by the
student of that great philosopher—Otto Poggeler.
One could even amuse oneself with all the vari-
ous debates: whether the shoes Heidegger wrote
about were rural or urban, women’s or the paint-
er’s; whether he failed to notice they were both
left-footed; whether the images blurred together
in his memory; and whether art historians, with
all their historiographic pedantry, might ruin or

18

refute the impression made by that essay—origi-
nally conceived in seminar lectures between 1930
and 1950, and later further revised—which made
it so renowned. There would be room here for re-
flections on Shapiro and Derrida, on Babi¢ and
Thomson, even on Freudian denegation, or on
that which is loudest when left unspoken. That, in
fact, may be the best interpretation of the mystery
of the land.

It is far less known—or perhaps entirely un-
known—that when Andri¢ writes about the land
in the work of Petar Ko¢i¢ (which is not the only
reason to suspect that Andri¢, in fact, knew ev-
erything from Bultmann to Heidegger), he says
that we are not beings who float through the end-
less void of the universe, but we stand here, on
the ground to which we are bound by the mystery
of birth and the necessity of fate—and by that
hope I have already mentioned, a hope to which
even people like me are entitled. One is also enti-
tled to dread—that same dread Sartre perceived
in the yellow sky of Tintoretto’s painting. But our
spiritual painter, instead of evoking formless
threat, discovers his own flood-blue—a blue that
signifies serenity. It does not represent serenity; it
is serenity itself, drawn from the endlessness and
exaltation of Byzantium. Between the techno-im-
pression inherited from the discovery of synthetic
blue, and the preciousness of crushed lapis lazuli,
this spiritual serenity found its way to me—me,
who once dedicated my first public lecture to Ki-
erkegaard’s concept of anxiety.

The artistic impulse, the power of Herzegovi-
na, and a deeply lived faith that leaves its mark



even on those not wholly devoted to it—the gen-
tle and steadfast grace of Father Maksim, the
Right Reverend Bishop, an accomplished theolo-
gian, a painter, and one who seeks to understand
that we are here today, not yesterday—all these
make these paintings worthy. I have tried to see
them, to see myself in them and make them my
own; to leave behind myself, my disciplinary
knowledge and obsessions, and to attempt—un-
worthy and unbelieving as I am—to gaze and to
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imagine, to feel my way and be carried away... all
the way to the face of the Herzegovinian Christ.

May the reader of these brightly written lines
forgive me if they are not better or more convinc-
ing.

Full Professor at the University of Belgrade
and Director of the University Library
“Svetozar Markovic”
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Cajerinoct u cjehame:
JIMKOBU U1 nipej jein XepueroBuHe

Ba 30MpKa je IyTOBambe KPo3 JyX U AYLIY

XepliieropuHe — 3eMbe IIjeCHMKA U IIPO-

pOKa, CBeTUTe/ha U MyApalla, pujeKa 1
pylI€eBMHa, TAje CBjeT/IOCT ypesdyje mpude y Ka-
MmeH. Ha cnuke y oBoM IIUK/TyCy He I7IeflaM caMo
Kpo3 6oje 1 I/IaTHO; OHe Cy MOOOXKHU MIamar,
XVBU OffjeK cjehama ¥ CBjeO4aHCTBO O OHMMA
KOj¥ Cy OO/IMKOBaIN KY/ITYPHHU, IYXOBHY U €MO-
TUBHM II€j3aXK OBOT Kpaja. JIMKOBM Kao WITO Cy
JoBan Iyunh, Anekca lllantuh, Mak [Jusnap u
Iberom oBpje HUCY caMO HaC/IMKAHU — OHU CY
IIpKU3BaHY Ha IpUCYCTBO. IpagoBu momyT Mocra-
pa u Tpebuma obacjanu cy cBjeTnomhy u Texc-
TypoM, nebnehu nsmeby Bubenor n ynamhenor.
CseTta Mjecta kao Teppom n OcTpor Kpo3s Io-
Te3e YeTKNIIEe ANIIY TUIIVHOM Y MUCTUYHOM Jy-
6uHOM. OBe C/MKe Cy IIOHEeKa/J| IMPCKe, TOHEeKa
3arOHETHeE, a/Ili YBUjeK OfjlaHe — He CaMO INLIMMA
u ob6nmunyMa, Beh u mpuyama Koje U3 HUX U3BU-
PY; CBjeT/IOCTH KOja 06MTaBa y MPOLIIOCTY U Ha-
CTaBJba Jla CMja Y CafalllibOCTU. AKO jOII ITOCMa-
Tpady Ipy>Ke Ipar y HEeIITO BaHBPEMEHCKO, y
IIPOCTOP co3eplama Ifje ce moesuja u 60oja cra-
jajy Taga je cBpxa mocturayra. Caka ciuka je
CaMOCTAJIHA, /i 3aje[JHO YMHE jeIMHCTBEHY BU-
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3Mjy — OMa)K 3aBMYajy, JbeIIOTH U HEBU/bUBUAM
HITMMa Koje ToBe3yjy cjehame, MIeHTUTeT 1 Ha-
Iy Y OHO IITO je Bje4HO.

Teonoruja 6u n3sHOBa Tpebano ma Oyme ymje-
THOCT. Bu3aHTHjcKa KynATypa je y CBOjoj CyLITH-
HY 61Ia ycMjepeHa Ha offHOC. JJaHac MMaMo Teo-
JIOTUjY, UMaMO CaJipKaj — a/Iil HeJ0CTaje KyITy-
pa. IlocjenyjeMo 3Haueme, anu je OHO 6e3 Tujena.
[oBopuMoO Teonorujy, anm Hema ymjeTHOCTH. fbe-
HJI TPAroBMU Cy 6/Mjet, ako YOIIIITe jOII IIOCTO-
je. Moxpa je ®otuc Konporny norpemso cxsa-
heH. Y Hamoj apxuTeKkTypy, y HalIuM 13pasuma,
TEOJIOTHja je MOCTaja MUCAOHA — aIlCTPaKTHa,
oziBojeHa of 4yna. [loctajemo Mucnmony 6e3 Tn-
jema, ry6bumo comatcku ocjehaj ITpaBocmaBma —
npaBoCaaB/be fogupa. VICTMHCKO MpaBoOC/IaB/be
je yBMjek 6110 IOBe3aHO ca ONMMIUBUBUM, UYJI-
HUM, BUIJbUBYM. Backpimy Tpomapu cy HeKazia
6w mec pye u Trjena. Kao fa cMo faHac cBje-
T/IOCHVM TOfIMHaMa yJja/beH! Off TAaKBe KYy/TYpe.
AKO Teosioruja enm fa >KMBY, OHa MOpa M3HOBa
Jla ce OBAIJIOT! — JIa IOHOBO IIOCTaHe YMjeTHOCT.

Kazia cam modeo fa cnmkam, HucaM TeXNO J1a
oB/maziaM popmoM i TexHuKoM — Beh fa cy-
mraM. OBa fijesia Cy 1 YMH CIylLIama: Ilej3aka Koju



[IaMTe, I11ja KOja TPajy, I7lacoBa 3alliCAaHMX Y Ka-
MeHY, TUILIVHA 1 HeOy.

OHo WTO OBJIj€ BUANTE HUj€ XPOHOIOTHja, HI
uctopujcku npukas — eh reorpaduja npucy-
crBa. OB nopTpeTy, Bu3suje u ronorpagpuje —
HOyurha n lllantnha, beroma n Maxa, Teppomnra
u Octpora, Mocrapa u Tpebumwa — HUCY OBO-
jeHe TeMe, Beh [juje10BM jeHOT MCTOT pa3roBopa
usMeby nyure n mMjecra. Kao mrro ce y cnojeBnma
Bopauxor jesepa nnu y kpusuHM ynuna okpehy-
her Tpebuma Buu Kpetame cjehama, Tako 1 oBe
CTIMKe TOBOpe O TOMe KaKo ce nmamheme caBuja,
IIPOKMMA U OCBj€T/baBa BPEMEHOM.

Ha, mocroje yTuiaju — MKOHOINC, UMIIPECHO-
Husam, 0. Cramaruc CKIMPUC I1a U JyXOBHA He-
IIOCPENHOCT BU3AHTU)CKE CBjeT/IOCTY — aJIi IIPK-
je cBera Ty je my6oka ogaHocT. CBaKa c/mKa y ce-
6y Hocy Manu 4nH nocsehenoctu. He Hocranru-
ju, Beh cmucny. OHOM TpayKy Bje4HOCTH y 00u-
YHOM: JIMKY IIOJ} MjeCE€YMHOM, MOCTY KOjU I lajbe
II0OB€3Yyje BUjEKOBE, I1JECHUKOBOM IIOIJIENY IIpUje
HETO IITO IOCTaHe pUjed, MaHACTUPY LITO CBU-
jeTIV MCIIO HaCIMKaHNUX o6/IaKa.

Ilepu Ca je pekao: ,, YMjeTHOCT Huje Ty fja 6u
ce pasymjena. OHa je Ty fa ce goxxusu.” A Kiep
Bumron Hac mopjceha ma ,nocMarpad Huje macu-
BHI IpuMaraly, Beh yyecHuk.” 3aTo cte u B OBfje
IIO3BAHM U [ T7IefjaTe U 1a y4eCTBYjeTe y TOM Jl0-
x1Bbajy. [a yhere y 6ucrpo oxo Ceerora Case,
y TMXO MIIrdekuBame rpoda Bmapmcnasmha, y
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MUD HENO3HATOT CBETUTE/hA, y 3MaTHy Tyry Ce-
nuMoBuha, u y 611cTaBo IpuUCycTBO ,JInjene
Emmnne” koja He Hocy camo uBnujehe, Beh u camo
BpUjeMe.

Osa pgjena He HyguM Kao MaHudect, Beh kao
I03YB — JIa 3aCTAHEMO, Jla Ce 3a4y/INMO, fIa OCje-
TUMO flaXx XepleroB/He KaKo Ipojasy Kpo3s uc-
TOPUjY, Kpo3 00jy, ¥ MO>KIa — KpO3 Bac.

bnarogapan cam Murponomury Jumurpujy,
®onpaunju Jlyke henosnha Ha mosusy ma mpu-
penuM TeMaTcKy u3noxo0y ,,CjeTnoct u cjehame:
JIMKOBY U IIpefjeny XepleropyHe .

[Tocebny 3axBanmHOCT fyryjeM Mysejy Xepie-
TOBMHE, KOjU je OTBOPMO CBOja BpaTa U YrOCTHO
OBa CKPOMHa C/IMKapcKa ocTBapema. Iberosu 3u-
IOBM IIOCTa/IN CY IMPOCTOP Ifje C€ YMjeTHOCT U
Hacrehe cycpehy, a cimke mporoBapajy jesukom
npefaka, Ipupoyie M TULINHE.

Ca uckpenoM nocsehenomhy ynyhyjem cojy
6rmarogapHoct Ony Cramarycy CKIMpucy 3a npo-
nor u [Ipodecopy Anexcanzapy JepkoBy 3a mpep-
roBOp 0BOj MOHOTpaduju, y K0joj Cy U3HMjenn
— MAKO 110 MOM MMIUbEHY He3acmy>KeHe — JIy-
60KO Ha/laXHyTe KPUTUYKE OCBPTE Ha CIIMKE W3-
noxxeHe y Mysejy Xepuerosuse. [lenucy Buknhy,
Kao 1 yBUjeK, XBaJIa 3a iap 06/1MKa, y TUIIVHN JIN-
HIje, y ToBOpy 60je.

Bnaguka Makcum
Jloc Anbenec — Tpebume, 2025



Light and Memory:
Portraits from Herzegovina

r I Yhis collection is a journey through the
spirit and soul of Herzegovina—a land of
poets and prophets, saints and seers, rivers

and ruins, where light carves stories into stone.

Each canvas in this series is more than pigment

and panel; it is a reverent whisper, a vivid echo

of memory, and a testament to those who have
shaped the cultural, spiritual, and emotional land-
scape of this region. Figures like Jovan Duci¢, Ale-
ksa Santi¢, Mak Dizdar, and Njego$ are not mere-
ly depicted—they are summoned in their endur-
ing essence. Towns such as Mostar and Trebinje
appear bathed in light and texture, hovering be-
tween the seen and the remembered. Sacred plac-
es like Tvrdo$ and Ostrog breathe through the
brushstrokes with quiet intensity and mystical
stillness. At times lyrical, at times enigmatic, these
portraits and landscapes reflect a painter’s devo-
tion not only to faces and forms, but to the stories
beneath them—to the light that dwells in the past
and continues to shine through the present. They
offer viewers a threshold into something time-
less, a contemplative space where poetry and
paint converge. Each work stands alone, but to-
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gether they form a unified vision—an homage to
heritage, beauty, and the invisible threads that
bind memory, identity, and transcendence.

Theology must become art again. Byzantine
culture was, at its core, relationship-centered. To-
day, we still have theology; we still possess con-
tent—but what we lack is culture. We speak of
meaning, yet it is disembodied. We articulate
theology, but art has vanished. Its traces are faint,
if not entirely lost. Perhaps Kontoglou was mis-
understood. In our architecture and expressions,
theology has become cerebral—abstracted, sev-
ered from the senses. We risk becoming thinkers
without bodies, losing the embodied depth of
Orthodoxy—the Orthodoxy of flesh and gesture.
But true Orthodoxy has always been wedded to
the sensible, the tangible, the visible. The hymns
of the Resurrection were once dances of soul and
body. Today, we find ourselves light-years re-
moved from such a lived, breathed culture. If the-
ology is to be alive, it must be incarnated once
more—it must become art again.

When I began painting, I wasn’t looking to
master form or technique—I was seeking to lis-



ten. These works are, above all, acts of listening:
to landscapes that remember, to faces that en-
dure, to voices written in stone, silence, and sky.

What you see here is not a chronology, not a
history lesson—it’s a geography of presence. These
portraits, visions, and topographies—of Duci¢
and Santi¢, Njegos and Mak, Tvrdo$ and Ostrog,
Mostar and Trebinje—are not separate subjects,
but parts of a single ongoing dialogue between
soul and place. Like the layered surfaces of Bo-
racko Jezero or the shifting geometry of Trebinje’s
turning town, they speak to how memory moves,
bends, and brightens over time.

Yes, there are influences—iconography, impres-
sionism, even the spiritual immediacy of Byzan-
tine light—but more than that, there is affection.
Each painting carries within it a small act of de-
votion. Not to nostalgia, but to meaning. To that
flicker of the eternal in the ordinary: a woman
veiled in moonlight, a bridge still arching across
centuries, a poet’s gaze caught mid-thought, a
monastery glowing beneath painted clouds.

As Jerry Saltz once said, “Art is not about un-
derstanding. It’s about experience” And as Claire
Bishop reminds us, “the viewer is not a passive
receiver but a participant.” So here, you are invit-
ed—not only to see—but to participate in that
experience. To enter the face of St. Sava, the quiet
waiting of Grof Sava, the stillness of an unknown
saint, the luminous sorrow of Selimovi¢, and the
radiant presence of “Lijepa Emina,” who carries
not just flowers, but time itself.
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For this is not the excursion to the idyllic land-
scapes of Herzegovina—its martyric history doesn’
let us go there.

I offer these works not as declarations, but as
invitations—to pause, to wonder, to feel the
breath of Herzegovina as it moves through histo-
ry, through paint, and perhaps, through you.

I am grateful to the Luka Celovi¢ Foundation
for the invitation to present the thematic exhibi-
tion Light and Memory: Portraits and Landscapes
of Herzegovina.

I owe special thanks to the Museum of Herze-
govina, which opened its doors and welcomed
these works of mine. Its walls have become a space
where art and heritage meet, where the paintings
speak the language of ancestors, nature, and si-
lence.

With heartfelt gratitude, I extend my thanks to
Father Stamatis Skliris for the prologue and to
Professor Aleksandar Jerkov for the foreword of
this monograph, offering their—though, in my
view, undeserved—yet profoundly inspired criti-
cal reflections on the paintings showcased at the
Museum of Herzegovina. To Denis Viki¢, as al-
ways, thank you for the gift of form—in the si-
lence of line, in the speech of color

Bishop Maxim
Los Angeles — Trebinje, 2025



2. Y no4erKy:
KOCMOTOHMja XepIeropuHe,
aKpMJ/I Ha IUIATHY, 2025

Y oBoMm Bubemy HajpaHuje 30pe
XepuerosuHe, pujeke Texy, 6oje
ce y3puKy, o6 ce 6yme
IIpMje HEeTro WITO je MjeHO CTBO-
peme Kpoumno Ha 3emsby. [Ipu-
pona ce nokpehe y ceetom hy-
tawy — rpoxbe, obmary u 6pje-
TOBM U3pabajy Kao IpBe puje-
4y cTBapama. OBo je 3emM/ba
IIpyje CBUX, Kafia je Kpo3 JNO/Nn-
HY CTpYyjao camo fax Tsopia.
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3. Bnaguka Xepuerosuse,
AKpUJI Ha HHaTHy, 2022

Cnuka Enuckona Aranacuja
XepLeropaukor — Kao 1 CBa fije-
na Enuckona Makcuma — npef-
CTaBJ/ba 3aBPIIEHO YMjETHUYKO
ocTBapeme. Y 1b0j je yCImo fa
IIpeHece HEONMCUBY JUHAMUKY U
cnokojHy cumy Crapiia — KOM-
OMHAIM)y KOja IpefiCTaB/ba U3a-
30B. To je cnmKa cloXKeHux pusu-
Ka, [IjesIO C TEIIKUM K/by4eBJMa.
— Cramatuc Cxnmpuc
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4. JoBau [Jyunh — ITormen xpos
BpUjeMe, akpyl Ha IUIaTHY, 2025

Y 0BOM CyrecCTMBHOM IOPTPETY,
BU3AHTUjCKM MKOHOTPAaQCKI erte-
MEHTU IIPOXKMMajy Ce Ca UMIIpe-
CMOHUCTUYKUM U €KCITPECUOHN -
CTUYKMM yTULAjUMA y TIPUKA3Y
miagor Josana JIyunha. Fberos
popiopaH noruep cycpehe mocma-
TpadYa ca CO3epIaTe/bHOM CHATOM.
JKupomcHe 60je mo3anuHe Koje ce
IIpeaMajy IPeKO HhEeroBor AMiia
CTBapajy AUHAMUYHY TOI/IMHY,
YPaBHOTEXEHY XJIa[IHUM IIIaBUM
aKIeHTMMA KOj! YHOCe MUD U CTa-
6unHocT. Kpajwu pesynrar Hapu-
71a3y IYKO IPEMICTAB/balbe, J0Ya-
paBajyhu MHTeneKTyaHy, MHTPOC-
NEKTUBHY U OETCKY cymTuny Jly-
uyha y BeroBiM paHMM TOAVHAMA.



5. Mocrap y cBjeTIOCTH M TeKCTYPH, aKpWI Ha IUIATHY, 2025

OBa >XMBOINCHA C/IMKA Y IMIIPEeCHOHUCTUYKO-pe/beHOj TeXHMUIY IpuKa3syje MocTap Kpo3 C/I0jeBUTY
TEKCTYPY U CBjeTnyLaBe 60je, oc/mKkapajyhn moercku gyx rpaga. Yysern Crapy MOCT e/IeTraHTHO Ce IIPOTeXe
IIPeKO I/IaTHA, He CaMO Kao apXUTEKTOHCKO fAjerio, Beh kao cuM601 cjeharba, OTIIOPHOCTH 1M HEIIPEKMHYTe HU-
Ty Hac/beba. TekcTyprcaHu OCTYIaK CTBapa ONMIUBYB Iej3aX — KaMeme MOCTa, cBjeTnynasa Hepersa u
36ujene rpabeBnHe cTapor rpaja U3pamajy roToBO CKY/IITYPaHoO, T03uBajyhy mocMarpaya jja rpaji He caMo
Bupy, Beh n ocjetn. CBjeTnoOCT Koja ITele o MOBPIIMHN CIMKe IPM3NBa XXMBU MocTap — NCTOBpeMeHO
YKOpUMjemeH Y CTOPHju U MyAcupajyhu y putMmy faHa u cympaka. OBO JIjeno je mpociaBa /benoTe, KpXKOCTI
u Tpajue gyme Mocrapa.
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6. Anekca Illantuh:
Jyumia 3aBu4aja u ceBgaxa,
aKpI/ITI Ha HpI/IHpeM}'beHOj IIo1031, 2025

Kpos moptpet Anexce Illantinha, Bospe-
HOT njecHuka MocTtapa, nsbuja Tuxa Me-
JTAaHXOJIMja U IIOCTOjaHa CHara Koje Cy
IIPOB€jaBajie KPOo3 heroB XUBOT U CTH-
XoBe. Iberose o4m, samMmnIbeHe MCIION,
HabpaHNUX 06pBa, HATOBjEIITABA]y TYIIY
paszuBojeHy nsMeby uexxwe 1 3aBUvaja —
4oBjeka Koju je ocjehao ycrone u nafose
cBOTa Hapofa Jio By6uHe kocTujy. ITore-
31 YETKE Cy IbeXXHM U C/IOjEBUTH, KaO TOK
BETOBYX IjecaMa, a IpurylieHe 6oje
IpU3VBajy pallkbaByU KaMeH 1 6nujeny
cBjernoct Xepuerosuse. [llantuh He no-
MMHMpa OBJIje Kao CIOMeHVK, Beh Kao 4o-
BjeK — TOIIa0, IIOHOCaH, ca cBjeTnouthy
KOja 3pa4y MSHYTpa. Y TULINHYU CE TOTO-
BO MOXXE UyTH HeTOB I7Iac, Kako mamyhe
CTUXOBE O JbYOaBM, TY3U M HAPOIY KOju
ce 6ymu. OBO je ¥ TIOPTPET U OMaX 4O-
BjeKY KOj je a0 IJIacC je[JHOj 3eM/bU I
IbEHOM CpIIy.



7. Bupgunan HeBUI/BUBOT —
Iberomy, akpun Ha nathHy, 2025

Ogaj noprper Bnapguke Hberoma,
nmjecHrKa u Brafapa Lpne Iope,
OTKpMBA YOBjeKa CHare 1 cosep-
nama. Iberos mornen mpob6uja
OHO IITO je BUI/bUBO, KAo 1a KPO3
JbYZCKO /M1Ie CarieflaBa TajHy
boxxnjy. Okpy>keH LipBeHOM, 3€-
JICHOM U XyTOM 60joM, OH CTOj1
¥ Kao HapofHM Boha 11 Kao 4o-
Bjek Koju Bupu — 1 61Ba Buben
— op crpaHe HanpjeuHora.
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8. OcmaH 1 30pKa, akpu Ha I/IATHY, 2025

OBa cuka npukasyje MycimmMaHnckor mjecHrka Ocvana Bukuha (11912) 3ajefHo ca BeroBOM Cynpyrom
CpnkumoM 30pKoM, HaCTMKaHe Ha MO03a/jHU YyBeHor MocTapckor MocTa — cuM60/1a 1 TTI0Be3UBaba 1
pasnaBajama. ITap cToju Kao TUXO CBjefouaHCTBO Mehypenurujcke xapMoHUje ¥ eMOTUBHE UCTPAJHOCTI Y
XepLeroBuHI ¢ MOYeTKa 20. BUjeKa, Kajla je oBaKBa Besa O1/Ia mocMaTpaHa ¢ ofo3permeM. 30pKa je mpu-
KasaHa y TPa/iMLIMOHAaTHOj HOLIBMY, ca PPU3ypoM HAIUK Besy, YKpallleHOM 3JIaTHUM KOHI[eM — CUM60-
JIOM KyITypHOT 60raTcTBa 1 >KeHcTBeHe 6maropatyt. OcMaH u 30pKa pasMjeryjy HoI7efie UCITybeHe
y3ajaMHOM Be>xHoIhy, a BUX0Ba 6/M3MHa 3paun 671aroM, any OfTyYHOM HelloKopHoluhy npema
ApYIITBEHMM HOpMaMa Koje Cy ITOKyIllaBasie ia MX PasiBoje.

31



9. Cemnmosuh y 3nary,
AKpWJI Ha IJIaTHY, 2025

Y 0BOM CyrecTMBHOM IOPTpe-
Ty, Menra Cenumonuh, Benuku
jYTOCTIOBEHCKM TIICall, TIpUKa-
3aH je y TpeHyTKy By0oKe 3a-
MUIL/bEHOCTY — IIOITIEN] MY je
yCMjepeH y CTpaHy, Kao Jja y
TUILVHY TPaXK! OATOBOPE [jaB-
Ho saTpnaHe. Ca merose iecHe
CTpaHe, U3 CjeHe Kao us cje-
hama, mojasspyje ce 6nujena,
Ipo3pavHa Gpurypa fepBuIia
— MYy4eHOr jyHaka [lepsuwuia u
cmpmu — nuka pobenor ns Ce-
numoBuhese Tyre, KOBaHOT ¥
BaTpy 6parckor ryouTka. Vc-
IIOfI, IbMX IIBaTy IBjeTOBY —
a/Iy CBaKa JIaTyUI[a HOCH OfjeK
JBYZICKOT JINIa, Kao fia je 60
IIyCTH/Ia KOPYUj€H U IPOLBjeTa-
JIa y CBjefJOYaHCTBO. 3/1aTO JI0-
MMHMPA Ma7e€TOM, IPaTH JIU-
Huje CemnMoBuheBor muia He
cjajeM cnaBe, Beh cBeyaHOM Te-
JKMHOM MYZAPOCTH CTeYEHe
KpO3 CTpajambe.
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10. IIpocBjeT/benn mormen
Case, akpw Ha IUIaTHY, 2025

OBa yneyaT/buBa IpeficTaBa
Csetor Case (Hemamuha), Heka-
JAlTkET XepIeroBayKor KHe3a
TIIpyij€e Hero IITO je CTYIINO Yy MO-
HAIlIK! XXMBOT, OM/beXXI TPEHY-
TaK [yXOBHE CHare M yHyTpallibe
jacHohe. Iberose mpoznopHe ma-
Be 0un cycpehy nocmatpadva nu-
PEKTHO — YBPCTO, CBEYAHO, AN
obacjane usBjecHomhy, noyspa-
BeM U TuxoM 6rmaropahy. Buine-
60ojHa 6paja, koja ce cnuBa y
clojeBuMa gyOoKe IIaBe, /byou-
JacTe 1 C HA3HaKaMa CMaparpHe,
Iiofiaje CIMIV HafI3eMHY JyOuHY.
OKyIIaHoO CBjeT/TyI[aBUM, TOIUINM
TOHOBIUMa Ha IT03aMHM TaMe,
CaBMHO 7uIIe TOCTaje CPefuIITe
CBjeT/IOCTU U TUIINHE — TIPUCY-
CTBO U MICTOPMjCKO ¥ BaHBpe-
MEHCKO.



11. JoBan Jyumh:
Ilornen y cBjeTnocTH U CjeHIM,
AKpUII Ha HHaTHy, 2025

VsBenen y omTpoM KOHTPACTy
L[pHOT 1 611jesIor, 0Baj OpTpeT Jo-
BaHa [lyunha oTkpyBa HameToCT y
cpuy merosor Hacbeba: ysapka-
HOCT U CTPACT, jacHOha 1 4exxmba.
MoHoXpoMaTcKa Iajera yKlama
CBe ILITO OfIBIaYM TTAXKIbY, ycMjepa-
Bajyhn mores Ka TUX0j apXUTeK-
Typu gyue. Iberose oun — tpa-
xehe, ackeTcke — OCBjeT/beHe
OLITPUM KOHTPAaCTUMa, IT03UBAjy
Ha TUXO cosepuame. CKynInrTypani-
He JIMHYje OfUINY ¥ KTaCMYHUM
CTIOKOjeM ¥ CKPMBEHMM YKapOM.
OBo je Nyunh — mjecHux, mporxa-
HUK, IUIITIOMaTa — 4Yije IPUCYCTBO
Huje 3apob/beHo, Beh fo3BaHo.
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12. Maxk Juspmap: IIncap TuinmHe ¥ KaMeHa, akpyl Ha [UIATHY, 2025

Mak [luspap, mjecHu4ka gynra XepleroBuHe, OBJjje je IPUKasaH y TPEHYTKy Tuxe reHese fjena. JIok cjemn y TUIIHNA
CBOje cobe, 1eroBO MPUCYCTBO OffjeKyje ApeBHMUM rnacoBuma crehaka — GesBpeMeHNux KameHOBa Xepuerosuse. Fbero-
Ba KOIIIy/ba I 3aBjeca IOpef ’hera Aujere IPUTyIIeHy CBjeT/IOCT, Bogehn moren ka mposopy raje cToje ycambeHa Kyha
¥ CBETH KaMeH — CBjefioLIM )XUBOTA U TyOUTKa Koje Oyfie ieroy cTuxosu. CTpaHNLa Ipef UM CBjeTIyLIa MICTOPUjoM,
YEXKHOM U TUXOM HaJloM Y OBOM IIPUTyLIEHOM YHYTpallllbeM IIpocTopy. Buiie off pykomnuca, To je MakoB HauuMH Jja
yIaxHe fjax 3a00paB/beHMMA U IIOfApH I71aC 3aKOMaHMMa.
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On moaI0re 10 OTKpoBEHa

MjeTHOCT HMKaJa HUje IIyKO CTBaparbe.

Ona Hmje mpepmer Meby mpemmernma,

HUTU je pe3ynTaT TexHUKe win ywmjeha.
Omna je, xako je Credan LIBajr ucpaBHo Hacny-
huBao, nojaBa reHe3e — HaYMH IOCTOjarba KOju
HIYe M3HYTpa, CIMYaH CaMOM 4Yyjy >KMBOTa. Y
CBOjoj Kbu3u Tlajua ymjeiinuukol ciieapared,
LIBajr He TONMKO ONNCYje, KOMKO MCIOBMjefa:
HacTaHaK YMjeTHUYKOT JijeJia je MUCTepHja, TeO-
danuja yHyTapmocTH. ,,CBe ITO MOXXEMO', IH-
1€ OH, ,jecTe Jla PEKOHCTPYMUIIEMO Taj YMH TEK
TIOLITO Ce IOTOIMO — M TO CaMO AjenuMu4Ho . To
Huje mpusHamwe Hemohy, Beh m3pas momrroBama
IIpeJ; OHMM LITO IIPEBA3UIA3Y PA3yM.

CrBapame — MCTUMHCKO CTBapame — HUKaZa
HUje MaHumynanuja marepujom, Beh ydectBo-
Bame y oHoMe mTO IlocTame HasuBa creatio ex
nihilo: He pacniopehuBame oHora 1mro Beh jecre,
HEro IpuU3MBarbe y MOCTOjalbe OHOra IITO HUje
ouno. To je TUTyprujcku 9mH, y KOMe 40BjeK o-
CTaje MPOBMIAH 32 OOXKAHCKY epOC KOjU CBe IO-
3uBa y 3ajegHuny. 3a llBajra, ¢ mpaBoM, yMmje-
THMK He MI3MUII/ba; YMjeTHUK ce cjeha — 1y Tom
npucjehamy, YMHYN IPUCYTHIM OHO IITO OOJbe-
Ba pacrajiamy, IITO IpebuBa.

Ha To cam momucnmo kasa cam ony CtuBeny
Mjycy, n3 Konymbyca y gp>xasu [lopumja, mocnao
cuKy ,Xpucroc Xepuerosune. OH je ynutao,
jeHOCTaBHO:
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»1lITa IOKylIaBaTe fa U3pasuTe TUM Bapuja-
IujaMa y TeKCTypu?“

Oxnrosopuo caMm He TeopyjoM, Beh ICKycTBOM:

,»OBa MOBPIIIHA je MjecerMa Ovia TUXU Ipu-
jeMHMK 60ja — VMCIUTHUBamba, TPaXkKemwa, UIIde-
KuBama. [logHujena je ckpuBeHM TPYH MHOIMX
Aapyrux cnuka. [Ipumana je, mogHocmia, roMmuna-
na. C/1oj Ha c/10j, HMjaHCY Ha HUjaHCY — CBe JI0K
ce Haj3az Huje nojasuio JInne. M omjemHoM, OHO
IITO je OM/I0 caMo MpUIIPeMa, IOCTAIIO je OTKPO-
Beme. CMICao Huje JO#aT, OH Ce jaBuo .

A o. CTuBeH MU je y3BpaTHO pujeunMa Koje cy
3By4aJie Kao puTaM JINTYpruje:

»VI Ta cnuKa je Kpo3 Bac gana >xMBOT MHOIMM
ApyTuM cnmkama. Bpmo mHTepecaHTHa manera.
OHaj Koju ce IPMHOCU — IIPUHOCH Ce, U KPYT Ke-
Ho3e ce KpeaTuBHO mypu. OHaj Koju Haflaxmyje
— HaJjaxmwyje, 1 npuHocehm camora cebe OTKpuM-
Ba cnaBy boxujy y muny Vicyca Xpucra — u ot-
KpuBa cebe M3HOBA Y CBAKOM IIOTe3y YeTKUIle.

Mucnum pa o. CTMBEH Huje a0 CaMO KOMEH-
Tap O CAMLY HETO MCIIOBMJECT [ja TEOIOIHja I10-
CTaje JbeIoTa, a JbeIoTa JbyOaB — OHO ILITO Ce M3
/pybaBU IMpUHOCH, HUKala He Hectaje. [locTaje,
Ha Hepa3yM/bJB Ha4MH, OOMTA/IMINTE CIaBe.



From Surface to Revelation

rt is never merely production. It is never

an object among objects, nor a function of

technique or skill. It is, as Stefan Zweig
rightly intuited, a phenomenon of genesis—a
mode of being that emerges from within, not un-
like the mystery of life itself. In The Secret of Ar-
tistic Creation, Zweig does not describe so much
as he confesses: the birth of a work of art is a mys-
tery, a theophany of the interior. “All we can do,”
he admits, “is reconstruct the act after it has oc-
curred—and even then, only imperfectly” This
admission is not a failure of explanation, but a
reverent acknowledgment of what lies beyond
explanation.

Creation—true creation—is never the manip-
ulation of materials, but a participation in what
Genesis reveals as creatio ex nihilo: not the ar-
rangement of what is, but the calling forth of
what was not. It is a liturgical act, one in which
the human being becomes transparent to the di-
vine eros that brings all things into communion.
For Zweig, and rightly so, the artist does not in-
vent; the artist remembers—and in remember-
ing, makes visible a presence that resists corrup-
tion, that endures.

I was reminded of this when I sent the image
“Christ of Herzegovina” to Fr. Stephen Muse. He
asked, simply:
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“What are you trying to express with these
variations in texture?”

I responded not with theory, but with experi-
ence:

“This surface, for months, was the quiet recep-
tacle of color—of testing, searching, waiting. It
bore the hidden labor of many other paintings. It
received, endured, accumulated. Layer upon lay-
er, hue upon hue—until at last, the Face emerged.
And suddenly, what was once only preparatory
became revelatory. Meaning was not applied, it
appeared”

And Fr. Stephen wrote back with words that
echoed the liturgical rhythm of being:

“And this image has given life to many other
images through you. A very interesting palette.
The Offerer is offered, and the circle of kenosis
grows creatively. The Inspirer inspires, and in of-
fering Himself reveals the glory of God in the
face of Jesus Christ—and reveals Himself anew
with each brush stroke.”

I believe that Fr. Stephen did not simply offer a
comment on the painting, but a confession—that
theology becomes beauty, and beauty becomes
love. What is offered out of love never disappears.
It becomes, in an incomprehensible way, a dwell-
ing place of glory.



13. JInjema EMuna
HOCH CBjeT/IOCT,
aKpMJ/I Ha IUIATHY, 2025

JKena ¢ mapom cToju mo-
pen mpo3opa — MOX/ja YII-
PaBo y/masu, MOXJIa 3aCTaje
— npxehn y pykama Oyker
uBujeha u eneraHTHy 1ocy-
Iy UCITy beHY yIbeM VN
BosioM. Then nornen cycpe-
he Ham ¢ MjemmaBuHOM
CKPOMHOCTY ¥ THXE Pafio-
sHanocT. Moxpa je To
Jlujeiia Emuna, Bo/beHa
¢durypa 13 gyBeHe MOCTap-
CKe IjeCMe — CKPOMHa I10
061Ky, anu 3pagehn yny-
TpalImboM berioToM. Kon-
TpacTHe HUjaHCe XYTe,
IJlaBe, IPBEHE U 3e/leHe
CTBapajy >KMBY HAIleTOCT
OKO b€, [IOK IIOTyMjecel] y
FOpHEM YITIy cuja 61arom
XyToM cBjeroluhy, 06a-
cjaBajyhu je momyT TMXOT
opeomna. OBO HUje MOPTpeT
Mohu, Beh nmpucyctBa —
OMa’K CHa3} CKPOMHOCTH 1
TajHM KOja OCTaje y CBaKOM
TPaLMO3HOM ITOKPETY.
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14. Xpucroc Xepuerosnse,
AKpWII Ha IUVIaTHY, 2025

YecTo roBOPMMO O CBjeTIOCTH
— o Xpucry xao CBjeTnocTy, o
CaeTuma Koju Cy je yriegamm —
any Xajfie cajia ia To carnefaMmo
kao noptpet. OHO IITO HAacC Ipu-
BJIa4M jecTe MOTTIE];: TOTJIe] KOju
ce cpehe ¢ HauMM 1 yKTa Hale
cpIie, TOK MU, 3ay3BpaT, YNTAMO
Bera Kao O/11cKor npujatesba. Y
TOMe IIOCTOj! je[lHa XapMOHIja
— /py6aB, HOLITOBabE, Pa3yMI-
jeBame — KOja CTBapa TUXI [1-
jaor nsmebhy nmocmarpava u nuka.
IITo gy>xe mocMaTpamo, TO BU-
Ille C/IMKa Iporosapa: ,,Crama-
tice, Moj Cramaruce.“ Vsmehy
7Ba OKa — HalIleT I OHOT ca
HOpTpeTa — CTBapa ce XXMBa
ocoBuHa. [Tosus 3Byun: ,,[lohu,
pasroBapaj ca MHOM. [Tomonn
ce.“ Vaxo ce camo cryuiame He
MOJKe HaCIIVKATH, TIOTTIEN je
ucHpTaH ¢ fy6oxoM jacaohom.
Hewma oxnujeBama y mmHujamMa
— HApOYMTO y KOCU U CBjeTIIOC-
TH Ha 0O6pasuma n Kamguma. [lo-
Te3M, KOjU CUjajy Y LPBEHUM U
HapaHJaCTM TOHOBMMaA, OTKpU-
Bajy CUTYPHY PYKY — MOXJa
YaK M y4eHMKa IOPTPETHOT C/IN-
KapcTBa KOju je 1o6po Haydmo
TajHy IOHOLIEhA IPUCYCTBA

Ha noBpuuHy. — CramaTnc
Cxmupnc



15. Ona Koja 6xuje
Hag Mocrapom,
aKpWII Ha IUIaTHY, 2025

Y 0BOj XXMBOINCHO] ¥ CAUBO]
KOMIIO3uIuju, rpaf Mocrap ce
pasBuja y IIyHOM Cjajy — IbETroB
YYBEHM MOCT IPalllO3HO Ce Hafl-
BJja HaJl CMaparjiHOM P1jeKoM,
OKpY>KeH CTapyM KaMeHMM Kyha-
Ma, IpolBjeTanmum gpeeheM u fa-
JeKUM obpucuMa IaHnHe Be-
nex. VIsHap cBera, MOHyMeHTaI-
Ha >KeHCKa (GUIypa HeXXHO I10-
cMaTpa rpaj, y IpUCYCTBY Koje je
U 3AIITUTHUYKO M CO3€PIaTe/bHO
— 6ecTjenecHO OTjeNoBIbelbE Cje-
hama, gyxa umy HujeMor CBjefo-
ka. I[Topen we, n6puk — cyp ca
BOJIOM — CMja Kao IPMHOLIEIbE,
npusyBajyhy TeMe rocTonpuMm-
CTBa, XVBOTA I YTO/beHa Ny6/bIX
xxebu. OKyIlaHa CyHIIeM 1 ITyHa
60ja, oBa C/IMKa Hac IO3MBa Ja
MocTap He BUAMMO CaMO Kao
MjecTo, Beh kao mpuyy, mjecmy,
AyIIy.
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16. Ilemmp myH mpmya:
Cseto3sap hoposuh,
aKpWI Ha IUIaTHY, 2025

Y oBOM yneyar/buBOM IOPTpe-
Ty, CBetosap Roposuh, uyBenn
XepLeroBayKy Iycal, IpuKasaH
je ca TMXOM CHaroMm 1 JyOuHOM.
Ca cBOjMM NpENO3HAT/bUBUM
MIEMNPOM — CUMOOJIOM U emo-
Xe U UJeHTUTeTa — OH IIOIJIe-
zoM 61aro ckpehe y ctpany, kao
Ia oclyliKyje manar cjehama
VIV Mjepy MUCAO0 IIpMje HETo
HITO IIOCTaHe pyjed. 3eM/baHN
TOHOBY KOjU I'a OKPYXKY]jy IIpH-
31Bajy CypoBMU Iejsaxk Xeplero-
BIIHE, JJOK CYIITM/IHA UTPa CBjeT-
JIOCTM ¥ CjeHe Ha IHbeTOBOM JIUILY
OTKPMBA YHYTPAIlIby XKUBOT
00MKOBaH pajjoCTUMA U Tepe-
TOM UCTOpUje, je3VKa 1 OTalton-
He. [loTesu 4eTke cy curypHu,
anu wexHu, omoryhyjyhn
II0CMaTpavy Ja OCjeT U jaBHY
JIMYHOCT U MHTUMMHOT 4YOBjeKa.



17. IIpar xxuBoTta n
6marogart: Joxrop Ilemko,
aKp]/I]I Ha HTIaTHy, 2025

Croju Ha UBUIIY ITIje THjeNo
monupyje TajHy — XUPYPL,
CBjeJJOK M HOCHJIAIL] OHOT IITO
je uameby. VI3 cjeHoBMTHX fTy-
6MHa omepaIoHe cajie He U3-
nasu y bujery, seh y mospar-
KY, OOMIbe>KEeH TUXOM IIOCBe-
henomhy oHora xoju je Bunuo
IIaTly 1 OATOBOPNO BjeH.IT]/I-
HOM 1 XpTBOM. Iberoso -
1je, MCMMCAHO UcTpajHouthy,
He ofipakaBa o4ajame, Beh
[pU3Batbe MPOXKXUB/BEHO [0
Kpaja. VIsHap mera, 3paka xy-
Te CBjeTIOCTH IIpobuja TaMmy
— Oaropat usHaj aHaTOMUje,
tixa 6marocnosenoct. OBaj
IIOPTPET j€ CBjeJlO4aHCTBO. Y
EbETOBYM PYKaMa, JbYACKO II0-
CTaje CBjeT/IIOCHO.
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18. Xepierosair:
CuH KaMeHa U CYHIIa,
aKpUJI Ha JPBETY, 1999

Jemno op HajpaHMjUX yMjeTHM-
KOBMX JIj€/Ia, OBaj IIOPTPET
IIPUKA3Yje XepIieroBadyKor
IOABVI)XHMKA — MOXXIa MO-
Haxa M/IM CTaplia — KOju I1o-
cMaTpa I7Ieflaolia ca TMXOM,
IIpOJOpPHOM cHaroMm. Iberosa
MOHAIIKA KaMIIABKa 1 03-
OU/BHO JIHLIE CBjefOve O XKI-
BOTY y IPOCTOTH I IpE€JaHO-
cTu. Y pyKaMa JJp>Ky 371aTHU
/IO, CUMOOJI U3TALIHOCTI
3eM/be M CMEPHOCTY IIPUHO-
merba. Hacnmkan Ha mapuery
HaITyKJIOT IPBETa, paJ Cllaja
CYPOBOCT MaTepujasa ca io-
CTOjaHCTBOM JIMYHOCTU —
Kao OMa)k CBETOCTH M YOBjeKa
U MjecTa.



19. Mocrap: Cjaj nop 3Buje3gamMa, akpi1 Ha IPUIPEM/bEHOj IIOMIO3M, 2025

OBa nMIpecroHNCTHYKa BU31ja MocTapa IIpuKasyje rpaji Koju cuja II0fi 3Bje3TaHuM He6OM — HeroB 4yBeHN MOCT,
Iramuje, IpKBe 1 36ujene Kyhe obacjaHu cy yHyTpaImboM TOIIMHOM. V3a mera, IIaHnHe e Y3AVDKY Y TUIIIHY, 0K
ucnop Mocra Tede Hepersa y sxuBommcHoj m1aBoj. CjeTnoct He gonasu ca Hebeca, Beh u3 camor rpajja — Koju 3padn
cjehamwem u npucycrsom. PpoHTanHO OCBjeT/berbe rpaheBnHa, HATAXHYTO BU3aHTH]CKOM TPAaIMIIMjoOM, CIaja ce ca VM-
[IPeCHOHMCTIYKIM [TOTe3MMa, CTBapajyhu npusop xoju je n 6e3Bpemer u >xuB. OBO je OMaXX /bEIIOTH, AYXY U XapMOHM-
ju Mocrapa, koju y Hohy cija Kao )nBa MKOHa.
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20. Hocuman mava myn-
poctu: maagn Huhudop,
aKPI/I}I Ha IUIaTHy, 2025

OBa cnuka npuxasyje Maajior
apxumanpnputa Hukudopa
Ilyanha — MoHaxa, ucropu-
4apa, BOjHMKA M HAyYHMKA —
KaKo M3parba 13 CypoBe 3e-
M/be XepLierOBMHE, Ca Ma4eM y
pyu, Kopadajyhu kpo3s ncro-
pujy. On MOHaIIIKe ILIKOJIE 10
6ojuiira, op etumcke 6oro-
cnosuje go CopboHe, o CKyTI-
wruHe Ko Haponue 6u6mmo-
TeKe, IeroB XKMBOT 6110 je IyT
Bjepe ¥ HapOJIHE CBMjECTH.
Mau cumbonusyje 60poy; He-
BU/bMIBA KibUTA — MYIPOCT.
3ajesiHO offpaXkaBajy HEroBy
MUCHjY: ia yjenubyje, Ipo-
CBjeT/byje u 6paHiL.



21. CsjetnocHu cjaj: Manactup Csetor IleTrpa LleTMHCKOT, akpu Ha IUIaTHY, 2025

OxkymaH 61arom, TOToBO cBeToM cBjeTnonthy, ncropujckn Manactup Csetor Iletpa LleTumckor n3pama y 0BOM UM-
HPeCHOHMCTIYKOM IIPMKa3y Kao BU3Uja TUIIMHE U 61arofgaTi. bjemMHoM oIpaHu 3UIOBY CHjajy TUXOM BETMYaHCTBeE-
Hourhy, crojehn MupHO ycpeq 1yMe, Thje lbeXXHe 3eleHe HujaHce manyhy kpos gpeehe. Akpunuk cycpehe mmaTHo kao
mro cjehame cycpehe MomuTBY — OBjekoBjeuyjyhm u Mjecto u npucyctso. OBfje BpujeMe naraHo puiie, a gyx LipHe
Tope mounsa nop cyHIeMm.
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22. Tpebumcka
JjeBOjKa y 3aBpPTIY
I‘pa,[[a, AKpUII Ha
NIPUIIPEM/bEHO] IIO/ITI03M,
2025

Y 0BOj KyOUCTUYKO]
Busnju Tpebuma, srpa-
Jie ce HaTUibY U IIOMU-
4y, YIIULIE Ce YBUjajy, a
6pra TUXO IOYMBajy y
mapuHu. Ipaf je nyH
HOKpeTa — JbYAM IIpo-
nase, KadaHe 6pyje — a
y caMoM CpefuIITY XO-
fla MJTajia )KeHa C LIBU-
jehem y pyuu. Ona He
IOMMHUPA IPU30POM,
I MIIaK YVMHY e Jia ce
rpaj beXXHO 06phe oko
we. Ibeno npucyctBo
Hac noficjeha fa rpago-
BU CBOje 3Hauee Hasla-
3e y JbyaMMa Koju ux
HacTamwyjy. Cnyka Ha-
TOBjellITaBa CYNTUITHU
IPeOKpeT: Tpaji CIY>KI
4YOBjEKY, a He YOBjeK
rpagy. ¥ oBOj TUXOj,
Tpanmo3Hoj purypu
MO3BaHM CMO Jia ce 3a-
MMCTTMIMO HaJl JOCTOjaH-
CTBOM JIMYHOCTU — jep
AyLIa jeqHOr MjecTa >KI-
BU Y jeIUHCTBEHOCTN
CBaKOT ITPOJTa3HNKa.



23. ABryct y XepieroBusu,
aKpWI Ha IVIAaTHY, 2018

brucraBa ¢urypa croju
IIpef, y>KapeHMM aBIyCTOBC-
KIM He6OM, y pyKama Hoce-
hu nnogose ncroune Xepue-
TOBMHE — Y je[IHOj COYHE I1a-
T/IMIJaHe, Y APYTOj 3pene Iu-
Ibe WU CMOKBe. Iberos ma-
auhxy MK, CHaXKaH U CIIo-
KOjaH, ofipa’kaBa CK/aj, 90-
Bj€Ka U 3eMJ/b€ Y BPXYHIY
JKeTBeHe ce3oHe. V3a mera,
TOII/IA CBjETIOCT aBIyCTa ro-
pu omryT 61marocnosa. OH je
MCTOBPEMEHO >KETEOI] U
CBjeIoK 60>KaHCKOT pUTMa
npupoge.
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24. Ocrpor: ¥3n1a3 TuIInHe,
AKpUII Ha H}IaTHy, 2025

Kackapa 60ja cnuBa ce Bep-
TUKA/IHO HU3 II/TATHO, CBAKM
CJ10j Kao 1IaaT emonyuje,
BpeMeHa ¥ HeBUJ/bUBUX Y-
6una. HajaxHyra ancrpaxk-
nujom lepxapaa Puxtepa,
CMKa TKa cuMOHMjY cMje-
JIMX Y IPUTYLIEHUX TOHOBA,
cTBapajyhu guHaMm4aH 1ec
KpeTama I TUIINHE. Y 1be-
HOM cpefumTy, ManacTup
Ocrpor — cBjetnehe yTo-
YYIITE YTUCHYTO Y LIPHOTOP-
cke nmuTuie — Bucyu usmebhy
3eMbe 1 Heba, Kao CBETHO-
HUK Bjepe 1 9yfa. Ya/beH U
TOTOBO HENPUCTYIIaYaH, Mo-
311Ba XOfIOYaCHUKA JIa Ce y3-
IUTHE THjenoM u gyxom. Vc-
IIOfI, OBOT CBETOT yTOUMINITA
Hasupy ce IBOjulja MOHaxa y
pasroBopy; BIUX0Be I[pHE pa-
ce TeKy TOIyT HEeBU/bUBUX
CTpyja Mull/bema. buxosa
pasMjeHa HaiuIasy pujedn,
6opehu ce ca TajHOM y TH-
muHY MaHnHa. OBa camKa
II031Ba Ha CO3epliambe — yC-
Nubalbe y TUIINHY, I7je ce
60ja mpeTBapa y 3Haueme, a
HEBUJ/BMBO II0CTaje BUM/BUBO.



25. Bopauko jesepo,
aKpWII Ha IUIATHY, 2025

OBa x1BaxHa IpeficTaBa
IIOHOBO 3aMMII/ba bopauko
jesepo, YTKaHO y CjeBepHe
II7TaHKMHe XeplleroBIHe. Je-
3epo CBjeTayLa y JyOoKoj
I/IaBOj, OKPY>K€HO Taslacac-
TUM 6pAMMa, I/TAMEHNM IIp-
BEHVM TOHOBUMA, 3/TaTHUM
IO/bMIMA U JXMBOIIMCHIM 3€-
JIeHNIoM. 3eM/ba je y TIOKpe-
Ty — 0b6/1any ce KOBUT/IAjY,
npeehe ce Harume, cTase ce
yBUjajy Kao fa ux nokpehe
nax. Mlako Hema IIpuKasa-
HUX JIMKOBA, TPAaroBy JbyJi-
cKor mpucycTsa ocjehajy ce
— Hacnyhyjy ce y putmy un
o6nuky. [Ipupopa oBfje HI-
je craTnyHa, Beh xxnBa u
ocjeT/pyBa, HOCK cjehame 1
3Hademe. OBO [jeno je oMax
IpUPORHO]j Aymy Xeplero-
BUHe, yxBaheHoj y TuHamu-
YHOj XapMOHUjU 3€MJb€, BO-
e u He6a y OKpeETY.

&
X
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26. Ipod Casa BragucnaBuh, akpun Ha mnathy, 2025

OBaj excripecuBHY IOpTpeT npukasyje rpoga CaBy Bragucmasuha — gummomary, ninemuha u rpagure/sa KyITypHIUX
MOCTOBa — OKPY>K€HOT 00M/beXXjiMa CBOT KMBOTA. Eberos mories; cexke BaH OKBMPa, K0 [ja YIUpe Ka CBjeTOBMMA Koje
je momorao fa ce 067rKyjy. OKo mera n3parmajy LpKBe, IapCKe [ajIaTe ¥ IPUMOPCKYU TPALOBY, SOK OffHEK/IE MCKade
Oujenu Kow — cuMO01 mmyTa u cyndune. Crioj mopTpeTa 1 CHOBUTOT IIej3aKa, C/IMKa He eBOLMPa caMo 40BjeKa, Beh Bu-
31jy KOja je IpeMOCTH/Ia TPaHuIle U BUjEeKOBE.
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ATanacuje
1 JbEI0Te XEPIETrOBUHE

€pLETOBUHY — IbeHE 3HaHE U CKPUBEHE
Aparybe — yBeO M€ jeé UCK/bY4MBO ATa-
Hacuje, KOju je IOCTao MOj IMYHYU BOAUY
KpO3 IeHe CBjeTIOCHE Ipefjjerie 1 Ty6OoKe TUILN-
He. Ca MM je CBaKO ITyTOBambe ITOCTAjaIo OTKPO-
Bebe.

Jemue Hohwu, moBehn oy MeceurHOM Ka OCTp-
By Xupipa, oTaln, ATaHacuje pede CBOjUM CTyJeH-
TMa: ,,Kajja Hac jberora ;y60Ko JOTaKkHe, MOpa-
MO Ce CjeTUTI — OHa HaC HMKaJla He MOXe Y IIOT-
IYHOCTY MCITYHUTH. MY XXyAuMO 3a BUIIIOM, 60-
XaHCKOM JpertoroM’. To je 6una mwerosa TpajHa
IIOyKa: /belloTa OBOra CBMjeTa je IIpar, a He ofipe-
AMIITE.

»MI CMO /byiVt Off KPBM M M€Ca U CBU 3HaAMO
KOJIMKO je JIaKO IIOCTaTU OICjeNHYT /bEIOTOM,
cTBOpUTH GMKCALM)y — 1 TO Ce 30Be cTpacT. CBa-
Ka CTPACT je, Marbe UM BUILIE, IOICTAKHYTa He-
KUM OOJIVIKOM JbeIIoTe WM Y)KUTKA. Y HaMa I10-
CTOjy HEIITO IITO YBEK TPAXM 3a/I0BOJbEME XKe-
Jba 1 HaroHa. Josek Xyznu 3a jbenoroMm. [locToju
Ta Yy[{HAa /byfICKa TOTpeba f1a Ha /beTloTy pearyje-
MO K20 Jia je OHa 00jeKTVBHA.

Mako HMKafa HMje TOJJIErao eCTETCKOj UIy-
3uju, ATaHacuje je NPUPORY HOXMB/BABAO KaO
00>KaHCKM je3uK. ,,bor ce 4oBjeky ynBapa kpo3
JbeTIOTY IIPUPOZiE”, 3HAO je f1a KaXke JIOK je Ye3Hy-
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T/BYBO IIOCMATPAO jeCerby CBJEeTAOCT VIN CUIye-
Te IJIaHMHA.

CaujeT je joxuBpaBao Kao opjehy koja mo-
KpuBa tujeno Xpucroso. CBojuM oBamtohemenm,
»1OCIIOf ce 3aljapyo, 1 y JbelloTy ce 06ykao’, 00y-
Ka0 Ce y CBjeT/IOCT Kao y Xa/bVHY — aJIi CBUjeT je
saraheH rpumjexom, TpynexHomhy, maTmoMm u
cmphy.

Y Bpujeme para, /benora npupoje — 3ajefHo
C NIPUCYCTBOM fjerie — 6maa My je yTjexa. Op
Hesecumwa o Jybposuuka, op [paxosa o Mo-
cTapa, BOZMO je caboplie Kpo3 HONMVHE, pHjeKe U
[peBHe LIPKBe, YBeK IT0Ka3yjyhu Kako CTBOpeHu
cBujet o6maun osamnohenor focmopa.

Yecro je nuTMpao MoeTcky onuc Xepreropu-
He cBeTtor Hukomnaja JKuuxor: ,,Cprncka KHernma
¥ BOjBOTKIHbA, Ca Cjefi¥IM BIacCMMa Ha I7TaBy (T1a-
HIHCKVM BPXOBMMA IIOf] CHVj€TOM), Ca CMOKBa-
Ma ¥ JI030M Ha TPyJuMa, ¥ HoraMa Koje ce Iepy 'y
IIAaBOM MOpY .

[Topep Tuxe Tpebuiumwuie, 6113y MaHacTHpa
Teppoul, ATaHacuje je mocMaTpao ofpase IIa-
HIHA y BOJY U TOBOPMO — HAIIOJIa y I0€3Uj1, Ha-
noma y hytamy — ja npupopa mjeBa o jeffHOM
APYTOM CBUjETY, a 1a CMO MU CaMO ITy THULIM KOjI
OCTYLIKY]JY.



Atanasije
and the Beauties of Herzegovina

was introduced to Herzegovina—its known
Iand hidden jewels—only and exclusively

thanks to Atanasije, who became my personal
guide through its luminous landscapes and deep
silences. With him, each journey became a reve-
lation.

One night, sailing under the moonlight to the
island of Hydra, Fr. Atanasije told his students:
“When beauty moves us deeply, we must remem-
ber—it can never fully satisfy us. We thirst for a
higher, divine beauty” This was his constant
teaching: beauty in this world is a threshold, not
a destination.

“We are human beings made of flesh and
blood and we all know how easy it is to become
obsessed with beauty, develop a fixation, and that
is called passion. Every passion is more or less
triggered by some form of beauty or pleasure.
There is something in us which always seeks the
satisfaction of desires and urges. Humans yearn
for beauty. There is this strange human urge to
react to beauty as though it is objective.”

Though never surrendering to aesthetic illu-
sion, Atanasije cherished nature as a divine lan-
guage. “God appeals to man through the beauty

of nature,” he would say, observing autumn light
or the silhouettes of mountains with reverent awe.

He experienced the world as something that
envelopes the body of Christ like clothes. By His
incarnation, “the Lord reigns, he is robed in beau-
ty,” covering Himself with light as with a garment,
but our world has been contaminated with sin,
corruption, suffering and mortality.

During the war, beauty—along with the pres-
ence of children—became a consolation for him.
From Nevesinje to Dubrovnik, from Grahovo to
Mostar, he led companions through valleys, riv-
ers, and ancient churches, always revealing how
the created world clothes the Incarnate Lord.

He often quoted St. Nikolaj of Zi¢a’s poetic de-
scription of Herzegovina as a “Serbian Princess
and Duchess,” her snowcapped mountains as sil-
ver hair, her chest dressed in figs and vines, her
feet washed in the blue Adriatic.

By the quiet Trebi$njica River, near the mon-
astery of Tvrdos, Atanasije would gaze at the re-
flected mountains and say—half in poetry, halfin
silence—that nature sings of another world, and
that we are merely pilgrims listening.



27. 3aroHerka
HUje ojanimbeHa,
Bnaguka Makcum u
Acrepyna Tepmy,
aKme Ha HIIaTHY, 2023

OBa XXUBOIIICHA IIpef-
CTaBa IIpUKasyje IjeBoj-
Ky n13 Tpebuma, rpaga
HeJlaZieKo off Mopa, KaKo
ca YeXXIbOM I7Iefia Ka Ja-
npany. Ibene xpynne
04N CUjajy UIIIeKNBa-
M U IBOCMIUC/IEHO-
mhy, Kao ga Mope HOCH ¥
cpuy. Ibena npsena ko-
ca, yKpaleHa Kanurpad-
CKUM BHjyrama, FOBOPM O
ITOE3UjU M CKPUBEHNUM
MucnumMa. Vsa me ce ys-
mKy 6ujene xyhe c mp-
BE€HMM KpOBOBMMaA —
rpaji Kao fia je 3aMuIl-
JbeH Kpaj MOpa, aKo TO
HUje. Jepa u CyHIle yIIo-
Tl'[yl-by]y OBY CHOBUTY
cueny. OHa je HerToMu-
YHa, a 9eKa. YKOPjemeHa,
a crpemu. Jlymna 3arede-
Ha nsMeby 3aBuyaja u
BUMKA.
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28. Hemosuatu

CBETUTETD, jajyaHa
TeMIlepa Ha IPUIPEM/bEHO]j
oA/1031, 1998

JemHo off HajpaHUjUX
YMjeTHUKOBUX Jije/Ia, OBa
CNMKa HalaXHyTa UKO-
HOM IIpMKasyje MIajior
CBETUTE/ba — MOXJIa MY-
YE€HVKa WIN paTHNKA —
obacjaHor 3/1aTHOM CBje-
trouthy. Fberos mornen
je I0CTOojaH ¥ MUpaH,
HO3MBa Ha TUXO CO3€p-
mame. JKusonucaum mo-
TE€3MMa ¥ CjajHUM TOHO-
BUMa LIpBeHe, CpebpHe 1
371aTHE, JIjeNIo Ofiaje Io-
YaCT BU3AHTU)CKOj Tpa-
TVLVjY, a7iU Y 1Y YHOCH
HOBU Jiax. Buiie o mop-
TpeTa, OBO je MeuTalu-
ja 0 IpUCYCTBY — MK
KOjM I7Iefia KPO3 Hac, a He
MIMO Hac.



29. VIryman, jajuana Temiepa Ha ApBeTy, 1998

HMako nozcjeha va Xpucra mmm Caetor Jo-
BaHa KpcTurerba, 0Baj mopTpeT Npukasyje
HEVMCHOBAHOTI ITOJBVI>XKHMKA U3 Xepuero-
BuHe. Hacnmukas Ha ocTapjenoM, OXmbKa-
CTOM JPBETY, IMK Ca 030M/bHMM IIOT/IeOM
n I/I360paHI/IM JINLEM Oa3Bama XXMBOTOM
TUXe I/ICTpajHOCTI/I n ,E[y6OKOI‘ YHYTpallliber
mupa. TormmM TOHOBMMA 371aTa, IIPBEHE U
IUIaBe, Ajeno mpusuBa u 6opoy u mpeobpa-
Keme. OBO je OMaXk CKpMBEHUM CBETHTe-
Jb¥IMa OBE 3eMJ/be€ — OHMMa 4Mja Ce CBje-
TOCT OTKplMBa HE Y C/IaBM, Beh Y TMIIVHA "
IPUCYCTBY.
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30. Cpermmmire Ha BuciHamMa: Manactup CaBMHa, akpuI Ha IVIATHY, 2025

CwymjemteH usHaj cBjeTnynasor Koropckor 3anmBa, oa cimka mpukasyje Manactvip CaBuHY, OKpY>KeH OYjHIM 3e/eHI-
JIOM ¥ KPYHUCAH XVBONMCHNYM LIPBEHNM KPOBOBMMA. TeKCTypHO IJIaBU/I0 MOPA O>KMBJ/BbEHO je jefpuUaniiaMa Koje Mup-
HO IUIOBE, IOK yZla/beHe IUIAHMHE CUjajy y HujaHcaMa JbyOudacTe, 37aTHe 1 3eeHe. KoMmosuiyja craja MMITpecMoHU-
CTUYKY KMBOCT Ca [yXOBHOM THIIMHOM. [loTe3u yeTKuIle IyHM Cy eHepruje, aayu MaHACTHUP OCTaje YKOpMjembeH — CIIo-
KojaH u cejeTnynas. OBo je omax ceemteHoM nnpumopjy Lpne Tope, raje mpupopa u MonuTBa BUjeKOBUMA )KUBE Y
CK/Iamy.
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31. MocTtapcku Mysudapm,
aKpMJI Ha IIPUIIPEMIbEHO]
II0/1/TO3M, 2025

OBaj eKkcrpecuBHM IPBEHO-
-61jenu pTeX, HaJaXHyT
ctunom Koppuca, mpukasyje
TpojuIly Mysudapa u3 Mocra-
pa — jeflaH cBUpa TPagULIKO-
Ha/THV J)KNYaHU VMHCTPYMEHT,
OPYIU Sp>KU JIay Ty, HOK Ce U3-
HaJl ’bUX Y3VDKe JKeHa, ca Ko-
COM KOja Tede ITOIyT IUPCKOTr
Bjerpa. [lopen wux netu 6uje-
nm romy6, cum601 Mypa, Tyxa
U TjecMe.

MunumasnHa, anu CyrecTuB-
Ha, TMHYja je pIyugHa U pUT-
MIYHa, IOIYT MeNoAuja Koje
npepcTassba. LIpBeHn Beo Ko-
ju okpyxyje durype npmususa
nacwjy, cjehame u TommmHy
jy»xHuX HOhm, TOK MHCTPY-
MEHTH U /TN Oajy Ay6OoKO
YKOpUjerbeHy TpaguLujy ces-
gaxa — coyn Mysuke Xeple-
TOBMHE.
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32. Crapan AraHacuje nmpo6uja Tamy Hohu
CBojOM MOIUTBOM, aKp//I Ha IVIaTHY, 2021

BraxkeHCTBO Koje 136Mja KpO3 Hberos uspas, -
pOKa paMeHa 1 671aroc/IOBeH TYLIeBHU MUP
cTapna ATaHacuja ofipakaBajy paBHOTEXY 13-
Meby ¢usnuke u fyxosHe cHare. Iberos cjajuu
JIMK M371a3Y U3 TaMHe M03a/[1He Koja cuMbomu-
3yje ersyucreHIyjantHy Hoh (Mpak) 1 IpasHUHY.
CuBo-T7aBoO CBjeT/I0 GaaHCcHpa TOIUIO U X/Ta-
nHo. CrapueBa ofijeha nsBesieHa je Ha TaKTVU/IHU
Ha4lH, PaBHO TKalbe YKasyje Ha jeFHOCTaBHOCT
IbETOBOT MOHAILIKOT JKMBOTA, 3 MICTOBPEMEHO
YTUCKYje Y yM IPUPOJIHE U YTjellIHE aCIEKTE Ibe-
roBor muKa. KaXunpcr merose nmjese pyke na-
TaHO, /M CBjeCHO, JIeXXM Ha nopnaktuiy. Cinka
je IOKyIlIaj IpMMjeHe TEXHMKe HaflC/IMKaBarba
JIVIKa IPUMjeHOM HEKO/MKO CI0jeBUTUX XpOMaT-
ckux cekBeHIM. Off penaTMBHO TAMHUX CI0jeBa
JIO Y3aCTOITHO CBjeTnnjux. To 6u ce MOI/IO OIN-
CaTy Kao HaJ/ICIMKaBalbe, a He Kao TPafiuIio-
HaJTHUjU TIPUCTYN flepuHMCaba KOMITO3UIje ca
nopcnukaBameM. CIMKambeM CBjeTIOCTH, a He
CjeHKe, MHHUje CybjeKTa IOCTajy BUAbYIBE U3HY-
Tpa; TOIUIM ¥ TaAMHY 06pUC GUrype ocTaje jen-
Hak nosafiuHu. CBe 0BO JJOBOAM IO IPMMjEHE 3a-
BPIIHNX CBjeT/INX aKlleHaTa. XpOMAaTCKM Halpe-
[aK Off TAMHOT JJO CBj€T/IOT y PABHOTEXN je ca
KpeTameM IprKasaHux objekara. OBfje cmyxe
Kao aflCTPaKTHYU CUMOOI, IPBO Kao IPUPOJia U
IpasaH rpo6 kao cpx xpunrhancke nopyke. Ha
oBaj HauyH, mopTpet Craplia ce oTBapa u kpehe
IIpeMa IpoCcTopy nocmarpada. — CramaTuc
Cxnupuc



33. Byk: Op xameHa n
KOpHjeHa 10 pujedn 1
cBHUjeTa,

aKpWI Ha IpUIIPEM/bEHO]
MOJIO3M, 2025

OBaj noprpert Byka CredaHo-
Buha Kapanmnha, ona mopep-
HOT CPIICKOT je3MKa, pMKa-
3yje ra ca IpoJOPHUM IIOTTIe-
TIOM KOjy HMje YIIEPEH Ka Ha-
Ma, Beh Ka HeBU/bUBOj OYAY-
hxoctu. Iberosa pas6apyuie-
Ha KOCa M IIPENIO3HAT/bUBI
OpKOBM OfpaXkaBajy 1 CHary
IbETOBOT KapaKTepa ¥ Hapo-
[HE KOpHjeHe Koje je cadyBao.
WM3a mwera, ejsax crmaja cypo-
Ba 6pza XeplieropuHe ca Has-
HaKaMa 3aIa{HOT aKaJeMCKOT
CBUjeTa, ofpaxkasajyhu nBa
cBUjeTa Koja je crojuo. Byk
CTOjU Kao ycaM/beHa GUrypa,
HeBe3aH 3a CBoje BpujeMe, Beh
OKDEHYT OHOMeE LITO JOJIasy.
Iberoso npucycTBo He roBO-
pu camo o pedopmy, Beh o
Tpajuoj Mohu jesuxa ga 06mu-
Kyje UJJEHTUTET.

&
-
-t
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34. 3BOHa JONMHE:
ITonoso Iome ce Gynu,
AKpUII Ha l'ITIaTHy, 2025

Y cpuy Ionosor Iosma, raje ce
3eMba Bajba Kao Ty6OK ymax
Meby kpeumadykuM rpebeHnMa,
Y3[MXKe Ce yCaM/beHM 3BOHUK —
Kao fpecnuya cjeharma 1 MOMUT-
Be. OKyIaH He6eCKOM IIaBOM,
OBjeHYaH BUXOPHNM OO/aIMa
U 37IaTHYMM CYHIEM, OH OfjjeKyje
TMXOM UCTpajHoIIhy Xepriero-
Bauke Bjepe. OKo mera, JonMHa
Tpemnepu y MUTCKOj 60ju: cMapa-
I7IHE 7103¢€, IPUBUIHU KaMEHOBI
u 6pna xoja 6mujy, cactabrbajyhu
jemHo cBeTo TKamwe. OBO Huje
obyuan npenno — Beh mjecma
KaMeHa 11 Heba, Ifije CTBOpeme I
Tiajbe 3Yju y CBAKOM 3BOHY U CBa-
KOj CjeHM.



35. lloptper bormana
3umomuha, akpnun Ha
l'IpI/Il'IpeMJ'I)eHOj Ioamosun, 2025

OBa cyrecTuBHa NpefcraBa
npukasyje npory bormana 3u-
Mombuha (1813-1909), nerex-
JapHOT CPIICKOT CBEIUTEHNKA I
BoDy ycTaHmKa Koju je cTao y
ozbpaHy cBora Hapoyia IIPOTHB
OCMaHCKe I ayCTpOyTapcKe
BracTu. Iberos mpopopax no-
I7Ief, ICIIOZ, IIpBEHE KaIle, Cyo-
YaBa ce ca UCTOPUjoM — IIpO-
MUIL/bEHO, OJTYIHO, HETIOKO-
ne6prBo. V3a mera, U3 Marie
JNeTeHpie, M3pama cBjeTnehn
Oujenu Kom, CUMOOTT HberoBe
IBOCTPYKE yJIOTe Iy XOBHOT 1
patHmdKor nactupa. ITonymje-
Cell BUCY Ha MPayHOM Heby,
[OK IIapeHu b6apjalyu Bujope u
Ipu3uBajy obpenHe, poaknop-
He 1 ecxaronolke Teme. [Ipe-
Kyomu mwerose ofjehe, momyt
IUTAaHMHCKMX BEHAIIa, [yOOKo
ra yKopemwyjy y gyiy Xeple-
rosuHe. C/MKa je usBefieHa y
IIOCTBU3AHTIjCKOM JyXY, IpO-
JKeTa CaBpEMEHMM EKCIIPECHO-
HU3MOM, Cjenuibyjyhu ucro-
pujcko mamherme 1 MMarnHa-
TuBHY Bu3ujy. OHa cnaBu 3u-
Momnha He caMo Kao JIUK OT-
nopa, Beh kao cHakaH cuM601
TpajHe LYXOBHe cr1o6ofe je-
JHOT Hapoja.
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36. Beta BykanoBuh, axpun Ha npunpempeHoj mognosy, 2025

Jlox cjeny tuxo Ha Tpry y neHTpy Tpebuma, bera Bykanosuh npeobpaskaBa CBOjy OKOMMHY: KaMEHU TPT [OCTAje I0/be
nBujeha — TpPr yMeTHMKa, TIOHOBO 3aMMII/bEH KO3 Bu3njy. tbeH monoxaj je ofMjepeH, any 3aMUIIbeH; IOITIe]
yHasbeH, Kao fa cabupa cBjeTiocT u cjehama. V3a e, 3rpajie y TOIIMM TOHOBMMA OfIjeKyjy Ipouytoihy, oK MeKo He-
60 y HMjaHCaMa a3ypHOT 1 /byOudacTor 06aBuja CLieHy jyTapiboM THIIMHOM. He3aBpieHu OTes) YeTKe HAaroBjelTa-
Bajy CBMjeT KOju Ce jour 06muKyje — usmely ncropuje u mamre.
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37. JjeBojka 6pika of Komba,
aKpUJI Ha IIPUIIPEM/bEHO]
MOJIO3M, 2025

OBaj nopTpeT npukxasyje
MUTCKY JjeBOjKY, KOja HIje
pobeHa of 4oBjeka U KeHe,
Beh 06mMKOBaHa IPUPOTOM U
TyXOBMMa HapOJHE JIETEHTIE.
V3BeneHa je us 6esmana
CHIjera, OKMB/bEHA BjeTPOM,
OJJ0jeHa jyTapmhOM POCOM,
ofijeBeHa y muuthe mryme 1 yx-
pallleHa LIBMjeTOM IOJbaHe.
Iben nsrnen Hagunasu mwyn-
cKo: bjerpa off cHmjera, pyme-
HMja Off py>Ke, CBjeT/INja Of
Wnujunor cynna. ITornen joj
je olTap u XUTap, TUjeNIo y
IIOKPeTy — Kao Jja 3ayBUjeK
u3Mu4e rpaHuIlaMa BpeMeHa
u mpupope. Y 0BOM Jjeny,
cnukap npennnhe ¢ponkaop n
CjeHy cBjeTIoCTI Y GUTYpY
CUMOOMTUYHE XKEHCKe CHare —
HEJIOCTVDKHY, HEYKPOTUBY,
Op>Ky 1 off HajOp>KeT Komba.
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,00a3pe ce, Kaj Jii JIjeBojKke My HeMa”

HapopnHoj 6ajuu jesojka dpica og kowa,
3ammcaHoj nepom Byka Credanosnha Ka-
paynha, OTKpyBa HaM ce MUTOJIONIKA Ma-
IITa U IOeTCKYU 3aHOC, Kao ¥ ByOoKa MHTYHUIMja
O CYIITVHM JbeIOTe — IbEHOj HETBAPHOCTH, He-
nocjeaBoCTH U cBjeTocTy. OBa IPUIIOBjeTKA, UIC-
IpYYaHa jefHOCTABHMUM je3VIKOM HapoJa, OTBapa
IIPOCTOP 3a [yXOBHO pa3Marparbe, Koje ce, y KOH-
TEKCTY OBe M37I0KOe, IIpe/nBa Y BU3Ye/THN U3Pas.
bajka nmounmme roroBo IUTYPIrujcKy, XMMHU-
JHO:

Buna Hexakea gjesojka xoja Huje pohena og
oua u majke, Heio cy je sune Ha4uUHue 0g cHujeia
uszeahena us jame de3garve upema CyHUy UIUjUH-
CKOMe, 8elliap je 0#Uueuo, poca je nogojuna a iopa
nuuwihem odykna u nueaga ueujehem Haxuimiuna u
Hapecuna. buna je djera og cHujeia, pymeruja og
pyxcuue, cjajHuja og CyHua, ga ce iiaxkee Ha ceeilly
pahano Huje Huitiu he ce pahaitiu.

OBa pjeBojka Huje obuvaH nuk, Beh MUTCKO
OTKpOBeme: Oujeba Off CHuUjera, pyMeHMja Off
py>xule, cjajauja o cyHua. fben onuc He onmu-
cyje — oH ysmwke. He rosopu camo o msriepny,
Beh o HermoHoB/BMBOCTU. OHa ce He paba Buie.
V1 He Mmoxe ce yxBatuTu. OHa je /benoTa Koja He
0CTaje — a/y Hac Io3MBa.

05

Owna tiycimiu inac o ceujeitiy ga he y waj u imiaj
gaH Ha ome U wiome Mjeciily Suttiu thpKa, ia
koju je mnaguh Ha xowy Upecimiuine ga he Suitiu
rweiosa. 060 ce y mano gana pasinacu o céemy
ceujeiniy wie ce upocaua cKyiuu xumage Ha KOru-
Ma ga He 3Haui Koju je og xojeia domu. M cam ya-
pes cun gohe Ha TPKY.

Y cpepumuty 6ajke Hamasy ce TPUKUja, MUT-
CKO Ha/IMeTalbe 3 37IaTHY jabyKy — cuMO0I Kpaj-
el OTKPOBEHA, UCTUHE, MOXK/IA M caMe HOXKaH-
cke TajHe. [/IjeBojKa uspuye yrnosopeme:

lljesojka citiane Ha dumely u céu Upocyu io-
pehajy ce Ha xorwuma a ona usmehy rwux 6e3 Korva
Helo Ha ce0jum Hoiama Ua um peye: ,,Ja cam oHa-
Mo tiociasuna 3namny jadyxy. Koju apeu go we
gohe u y3me je, ja hy duitiu weiosa, a ako ja tipea
K w0j gohem u y3mem je upuje eac, 3uajiiie ga he-
itle 8U C6U MPIIBU HA Mjeciily Ocillatiiu U da3uille
godpo witia uunuiie.”

OBaj 13a30B He NMOAICTUYE HACUIbE — HETO I'0-
BOpM 0 0361MBHOCTH. JbermoTa ce He y3uMa ona-
k0. Ko joj mpube 6e3 crpaxonomrosama, 61he pa-
30TKpuBeH. TpKa 3a /beloTOM je IOKpeT Aylle,
a1 oram Kpo3 Koju Mopa npohu cpiie.

Korwanuyu ce ceu loinegajy u ceaxu ce 3a cede
ioHaga ga he godutiu gjesojky ia pexouie u3-



mehy cede: ,3namo ogucitia ga Hehe ona HujegHo-
Mme 0g Hac Ha Holama HoSehu Heio he je ciuuhu He-
ko og Hac xkome boi u cpeha ganac iomoiny.” je-
80jKa PyKOM 0 PYKY t/becHy U céU KpeHyuie y je-
gan imipen. Kag je duno ma io ayia, doime gje-
8ojka floogmakna djewte jep ycitiu HekaKea mana
Kkpuna uciiog uasyxa. IIpocyu tipexopjeute jegan
gpyioia, oitijepauie Korve U ciiuiouie gesojxy.

Kag ona wio sugje, ussagu jegny gnaxy us ina-
8e e je dauu u y 0HAj UCTHU 4ac u3paciile CIUpa-
Ha Topa ga He 3Hagowte tpocyu igje he u kyga he
HO, AMO0-amo iiie 3a oM, OHA Olleill ganeKko 0g—
Maxna a oHu oueill otlijepauie Kore U oueill je
ciiuiowte. [ljesojka sugje ga je 3710 u iope tia uyc-
iy jegHy cy3y u u3 rwe SykHyuie cilipauie pujexe
ttie ce 3amano c8U He UotoUULLE.

Jeman opf mpocaria, Hapes CKH, IOKyLIaBa /ia je
OCBOJjIL.

3a gjesojkom HUKO 8uule HuUje jypuo go camoia
uapesoi cuna. Ilnuea ox Ha Kowy e 3a HOM anu
Howiinio 8ugje ga my je gjesojka ogmaxsa 3axe je
wpu uywia umernom Boxcjum ga ciiane u oxa citia-
ge Ha oHoMe Mjeciiiy Ha Kojem ce Habe.

YcnjeBa ma je cycTurHe, ,3aKie je Tpu IIyTa
uMeHOM BoxjuM ma cTaHe”, mopmxe je Ha KOmba.
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Onga je on yxeaiiiu, ciiasu je uza cede Ha Ko-
toa, Upeunusa Ha cyso ta ce Yuyiiu UnaHUuHoMm
geopy.

[IpennmBaBmM pujeky, npenasy MIAHUHY —
anmm:

Anu kag gohe Ha 8px tinanune, odaspe ce a gje-
80jKe Hema.

Taj TpeHyTaK — KaJja /belIOTa HECTAHE Y 4acy
KaJl BjepyjeMo fia je IOCjeflyjeMO — OCHOBa je
CBUX C/IMKa OBe n3nox6e. Ha mmaranma, mr4HocT
je yBUjeK IpUCYTHA, a/li HUKaja yxBaheHa. YBu-
jex Ha mpary HectaHKa. OHa ce He 1a HY 60ju HI
pTexy, Beh camo Harosjemrajy. /berora ospje
Huje (QUKCUpaHa I10jaBa — OHa je OfCYCTBO Koje
OCTaB/ba TPAT JIMYHOT NPUCYCTBA.

MotuB Kpua IO, [jjeBOjYMHIM IIa3yXOM, PU-
jeKa of cyse, Topa HacTajia Off BlIacu KOCe — CBe
TO HUje YyHecHo 360r ¢aHTacTuKe, Beh 360r 1mo-
pykKe: /benoTa je cHara. OHa mujema cBujeT. OHa
Hac Byue y IIOKpeT, Y PU3NK, y IIpeoOpaxaj.

I kao mro ceera JInutypruja npojassbyje Llap-
CTBO, a/Ii Ta He 3aTBapa y popMy, Tako u Oajka
OTKPMBA, HO HE 3aK/by4aBa.

OHa ocTaB/ba OC/beIbY PEUSHNITY Ia eOm:

»008aspe ce — kag nu my gjesojke Hema.”

,»V1 OH II0CTa HEBUI/bUB 3a 1bUX (JIk 24, 31).



“And Behold—She Was Gone”

n the Serbian folk tale The Maiden Swifter
Ithan a Horse, recorded by Vuk Stefanovic¢

Karadzi¢, we encounter mythic imagination
and poetic fervor. There is also a profound intu-
ition about the nature of beauty—its uncreated
quality, its unpossessability, its sanctity. Though
simple in structure and style, the tale opens a
space for theological reflection, which in the con-
text of this exhibition takes on a visual form.

The tale begins almost liturgically, hymnically:

Once upon a time, there was maiden not of
mother or father, but made by fairies [vilas, forest
nymphs)] from snow taken from the abyss and
raised at midsummer, on St. Eliass day. Wind gave
her life, dew nourished her, mountain forest clothed
her with leaves, and meadow ornamented her with
flowers as jewelry.

This girl is not an ordinary character, but a
mythical revelation: whiter than snow, redder
than a rose, brighter than the sun.

She was fairer then snow, rosier then rose, shin-
ier then Sun, such that never before such woman
has been born, nor shall be born.

The description of a girl of peculiar origin and
even more peculiar beauty does not describe—it
elevates. It speaks not only of appearance, but of
unrepeatability. She shall not be born again. And
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she cannot be caught. She is the beauty that never
remains—but calls us onward.

One day, she sent out word that she is seeking
husband, and that on certain day in certain place
there will be race, and whoever outruns her on his
horse she shall marry. In but few days did word go
all over the world, and thousands of suitors ar-
rived, including tsar’s son, such that you couldnt
choose which one was best of them all. All of them
were on horses, and between them stood a maiden
on her own feet.

At the center of the tale is a race—a mythical
contest for the golden apple, symbol of ultimate
revelation, truth, perhaps even the Divine Mys-
tery itself. The girl sets the rule:

“There, at the winning-post, I set a golden ap-
ple, if any one among you can reach it before me
and take it, I will be his. But should I get it first,
know that all of you shall be struck down dead, so
take care of what you are doing”

This is not a threat of violence, but a warning
of seriousness. Beauty is not claimed lightly. He
who approaches without reverence will be ex-
posed.

Suitors looked at each other, and each was sure
he will be one to win maiden, so they gossiped: “We
all know that she, running on her bare feet, cannot



escape none of us. One among us whom God and
good fortune shall bless, will bear her home.” Maid-
en clapped, and race started. But as they run, a
wings grew beneath her armpits, and she flew
away. Seeing that, men started chiding each other,
and riding faster, until they got close to her halfway
in race.

The race toward beauty is the movement of the
soul—but also a fire through which the heart
must pass.

Seeing that, maiden plucked and threw one of
her golden hairs, and once it fell upon ground a
great and in an instant a dense wood arose, in
which the riders lost themselves for a time, not
knowing which way to turn. The riders continued
onwards, and after some time got closer to her. See-
ing that, maiden shed a single tear, and a rapid
stream surged from it once it hit ground, in which
the riders were nearly drowned.

One suitor, the son of the tsar, dares to pursue
her.

Of them all the son of the czar alone, by swim-
ming his horse across the flood, was able to follow
her footsteps.

The core of this tale is human need to reach
the unreachable and to obtain perfection.

As he saw that the maiden was far on before
him, he invoked her three times, in the name of
God, to stop, and she stood still on the place where
she was. Then he seized her, and drew her on to the
saddle behind, and swimming back on dry land,
turned his horse through the mountain-pass to-
wards home.
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He manages to catch her, “invokes the name of
God three times,” lifts her onto his horse, crosses
rivers and mountains—yet:

But when they passed tallest mountain, it’s tips
covered by snow, tsars son felt easiness upon his
waist, and turned around to look at her, lo! the
maiden had vanished!

This moment—when beauty vanishes just as
we believe we have grasped it—is the central mo-
tif of this exhibition. On the canvases, the girl
may seem present, but never captured. Always on
the threshold of vanishing. She eludes not line
nor color, but certainty. Here, beauty is not a fig-
ure—it is absence that leaves a trace.

The motifs of wings beneath her arms, a river
born of her tear, a mountain sprung from a single
hair—these are not just elements of fantasy, but
messages: beauty is strength. It alters the world. It
draws us into motion, into risk, into transforma-
tion.

And just as the Divine Liturgy reveals Heaven
but does not confine it to form, so too this tale
leaves us unresolved. Its final sentence hovers:

“He looked back—behold, the girl was gone.”

That sentence becomes the painterly theme:
the backward glance. Doubt. Loss. Longing. And
in that longing, art is born. For true beauty does
not remain to be possessed—but to enrich us,
move us, illumine us.

Behold, she is gone.

»And he disappeared from their sight” (Lk
24:31)
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38. IlpBenu uBujer Kpaj
nposopay Opamijy,

aKpWII Ha IVIaTHY, 2025

JemaH jenHM LIpBeHM LIBMjET
CMj€eTIo 1BjeTa U3 IIPO3MPHE Base,
IIOCTaB/beH Y CPEUILTY T03a/M-
He CacTaB/beHE Off CBjeTIyljaBIX
60ja M PUTMIYKUX BEPTUKATHIX
noTe3a. CiuKa je cTyfuja KOH-
TpacTa — CBjeTIIOCTH U CjeHe,
Miupa u Bubpanuje. Vsa nsujera,
IBa CTUIM30BaHa 3€7I€Ha KalkKa
YOKBUPY]jy TIOTTIeN Ka Heby y
XTaJHMM HMjaHCaMa IIaBe U
pybuyacte, cyrepuiyhu npoc-
TOP KOjM je ICTOBPEMEHO YHY-
Tpallby ¥ OTBOPEH. V3BeeHa
CYITHU/IHO y yXy BU3YE/HOT je-
3uka Jlejsuma XokHMja — ca Xu-
BOM IIaJIETOM, CI/bOIITEHOM
HEPCIIEKTUBOM ¥ IEKOPaTYBHOM
jacnohoM — xoMmosunuja nosu-
Ba IIOCMaTpaya y IpoCTOp Koju
je M pasurpaH u coseplaTe/baH.
IToresu 4eTke Cy TEKCTypUpPaHU
U YIIOPHY, Kao Jia je CBaKa JIi-
HUja IIaaT WIK XMMHA, TIpUBJIa-
vyehu mornep y crnojeBuTy Memu-
Tanujy.



39. bpanmman y ocBur
30pe, aKpul Ha IPUIIPEM/bEHO]
MOJJIO3M, 2025

OBa cnuka npukasyje xeprie-
rOBa4YKOr paTHMKA U3 19.
BUjeKa, yxsaheHoOr y cBeva-
HOM TPEHYTKY KpeTama Ka
60jy. Eberos mornen oTkpuBa
" 6pUTy U OJUTYYHOCT — YHY-
Tpalmy 60pOy YoBjeka pas-
aneror usmeby /py6aBu mpe-
Ma OTalIOMHY ¥ CBOjUM BO-
/beHuM. JInie My je MeKo oc-
BUjE€T/bEHO Y JyXy BU3AHTU]j-
CKe Tpafiuiiuje, 3paun yHy-
TPaLIBOM CBjeT/IoINy Koja
CTOj} Y CyITUIHOM KOHTpa-
CTy ca 60raTo yKpaureHOM
HapOJHOM HOLIKOM, KOja
CBjeflouy O 9acTH, OGAHOCTHU
u XpTBU. VI3BeneHa y ctumy
Koju mmopcjeha Ha cpricko
CNIMKapCTBO C Kpaja 19. 1 I10-
YeTKa 20. BUjeKa, CTIMKa MO-
kia mpusuBa gyx [etpa Jly-
6appe. [TosanguHa cBjeTnyia
y HaZieTu OKep-XKyTe, Hea-
nosbcke Xyre u TapHepose
XKyTe, CTOI/bEHE Ca MPUTY-
IIEHVM 3€/IEHUM U 3€eM/ba-
HUM TOHOBMMa, IITO Cyrepu-
II€ U BUTATHOCT Y TEXXUHY
3eMJ/be KOjy OpaHu.
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40. Yekajyhu ycerpennke: On Boke mo onpmeH rejra, akpyn Ha IpUIpeM/beHO] OLIOSN, 2025

ITocraB/beHa Ha CBjeT/IyL[aBOj 00N CTape JIYKe, CIUKA ,,Y UITYeKNBahy HOBOLOLUIINX Oe/Iex it beXkaH TPeHyTaK
uckyctsa umurpanuje. Kombunyjyhu nmnpecnonnctiyky Mmekohy ca MogepHucTU4KOM jacHOhoM, fijeo mpukasyje
HOBe AMepIKaHIle KOjJii C HeCTPII/beeM 04eKYjy cBoje Hajmmnuje us Crapor cBujeta. Y gabuHm, 6pof ca uctpoire-
HOM oInpeMoM noficjeha Ha TpaHCATIAHTCKA ITyTOBakba C KPaja 19. M IIOYETKA 20. BUjeKa — [yra, HeM3BjeCHa U VIC-
nymeHa HagoM. urype y npBom mwaHy, y ogjehu us ror goba n y cmjenum 6ojama, spade nctpajaornhy, 4eKmHoM 1
tuxoM pagouhy. Ibyuxose oun Tparajy 3a 6pooM Ha XOPU3OHTY — CMMOO/IOM OCTBapera CHa: IOHOBHOT CycpeTa,
HOBOT ITo4eTKa 11 obeharma HoBe 3em/be. OBO fijerIo mpedmbeHo MpU3NBa TOPKO-CIalybaBy METOAM)Y IIPUIIafiaba,
rrje ce cjehame 1 niryexuBame cycpehy Ha obamm cynoune.
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Ernmmaor

ajla ce Mocjefba CIMKa IOByYe Y TUIIN-
HY, He OCTaje yTHCaK 3aBpIleTKa, Beh nc-
nymbemba — jeflaH TUXM O7aroClIoB MCT-
KaH of 60je, cehama 1 cBeTI0CTN.

Mysej Xeplerosuse, Ka0 yCTaHOBA, HEMA Ha-
Mepy OBOM M3/I0KOOM Jla TIPY>KM XPOHOIOUIKY
IIeTHY KpO3 UCTOPUjy ¥ YMETHOCT, Beh jemHO
xonouaithe y 6oje u Ipepene, y K0joj IOpTpeT
II0CTaje OKO, a MPEEO MPOo30p. Y OBUM JeNnMa,
XepIieroB1Ha ce He OIICyje, Beh mornucyje cBa-
KOM CIIMKOM, CBaKMM JIMKOM, Kao I OHaj KOju je
cmuKa un oTKpuBa. CmKap He BUM CaMO IIPO-
CTOp, Kao reorpadcku mojam, Hero I7efia mpupo-
Iy U IIpefierie Kao 3aMUII/beHa ITyTOBarba I03Ha-
TUX JIMKOBA KOjyIMa OCBET/baBa IMIIA HE CAMO CBe-
T7011hy, HETO ¥ OHMM BUXOBUM CKpUBEHMM 60-
jaMa Koje Hoce Y CBOjuM MUCIMMa 1 ocehamuma.

JoBan [lyunh ce nojassbyje Buie myTa — Kao
IIECHMK, IUIIJIOMATa U KOJIEKIIVIOHAP, ¥ KaO UIpa
CBeT/Ia U CeHKe Koja 1e6nu nsmeby nsrHancTea u
IoMOBUHE. [[BOjCTBO I€TrOBE II0jaBe FOBOPU O
YIOPHOCTM TaMhema ¥ yHYTpalllbeM >XMBOTY
KOjy CBOjUM IIJIEMEHUTUM, ATPUOTCKUM M3Pa-
XajuMa /by0aBy IIpeMa CBOMe POy IIpeBasnIa-
311 BpeMe 1 mpocTop. Iberos 6paT 1o mecHNIKoj
mucnn, Anexca lllantuh, He mosupa. OH ocmy-
Kyje 1 hytn ca MocTapoM 1 1eroBuM KaMeHIUM
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MOCTOBMMA, CTylIa 601 U pajjocT CBOT HApOJa.
Iberos nmoprper je Mek, Kao CTUX, Kao y3Jucaj y
60ju Hepetse. [Tponasu u cnuka KaMeHUM yIu-
nama Tpebuma n bera Bykanosuh, 3ajenno ca
cBojuM Pucrom, cuka JyunheBy popny xyhy n
IpyXka yToumiuTe Kao jomahmH cTpaHIyy, Kao
cectpa cBoMe OpaTy 1o gyxy Atanacujy Ilonosu-
hy. U neBojka u3 Tpebuma, mro Hocu 11Behe Kpo3
rpaj koju ce okpehe nopen Tpebummniie, mox-
ceha Hac Ha jegHY MCTMHY: He [japyje rpaj fo-
CTOjaHCTBO /byAiUMa, Beh /byau mapyjy cmmcao
rpagy.

Y norneny Xpucitia Xepuyeiosure cycpehy ce
csu gpyru nornegu. Huje cnukap taj xoju je To
JINIIe HAC/IMKAO, CAMO je MPEeC/INKao BEKOBE MO-
JIUTBE, TUXE U JUCKPETHE U3 XePLETOBAYKMX IIp-
KaBa J MaHacCTUPa KOjU y3 3BYK 3BOHA OCHYyII-
KYjy KaMeH.

Ha kpajy. Jeman nux. JIuk, y xojem ce crojuio
xpabpo parHumtBo u Myapoct Huhudopa dy-
yiha, ycpaaa monmutsa Ceetor Bacunnja, Majuns-
cKa naxma Cpere AHe, CUT'ypaH 1 TeXaK Xof AIo-
crona IlaBna, cTpora u pasbopura ped ropura-
Ka I fiednja pafjo3HaIoCT macTupa. JIuk o, 6pa-
Ta, CBEIITEHNKA, OHOT HajMU/IMjer CBAKOM JIeTe-
Ty — JInne Braguke Aranacuja.

1 He 3aBp1IaBa ce 0Ba U3N10k6a. 3acTaje caMmo



y OyunheBom Jleraty ma cnvke 6yay HOXKUBIbe-
He, He U objalbeHe 1 TyMadeHe. Ty Ha 3UOBU-
Ma Tpeba ma mpoOype, 4a MOfceTe U Jla O>KMBE
nmukoBe XepuerosuHe. Tpeba na meBylle XUMHY
00ju ¥ CBETJIOCTH, TUIUVHOM, U Ha 6/1arociose
IIPUCYCTBOM jyHaKa KOjU U3 HUX U3/Ia3e.
CsakoMe Ko ce Habe Ipeqt B1Ma, IIpeocTaje a
U3 JIBe OCHOBHE XeplieroBauke 0oje: cuse, 6oje
KaMeHa I CTeHa, U IIaBe, 60je HeOa, HallpaBy CBO-
jy maznety 60ja catkaHy of 6e30pOjHNX JIMKOBA,
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3HAaHUX U HE3HAHUX. I[a CBaKO CBOjI/[M KNCTOM
HAC/IMKa U CBOj UK, Kafi mpoHalhe oHy HeTBapHY
CBET/IOCT Koja je obnmKoBana 6paa semspe Xep-
nera of Cerora CaBe, 00/1MKOBaja UL JbYAU
IMOTEK/INX N3 T€ 3€EM/bE NN NPUTEKINX Y BbY, Y3
cehame 1 npefame, Koje /bydaB yyBa of 3ab6opa-
Ba. A OHO LITO je ¢ JbyOaB/by 3anamheHo, HuKaza
He HeCTaje I He IIpecTaje.
Heana Ipyjuh,
gupexitiop Myseja Xepueiosure



Epilogue

hen the final painting retreats into si-
lence, what remains is not a sense of
ending, but of fulfillment—a quiet

blessing woven from color, memory, and light.

The Museum of Herzegovina, as an institu-
tion, does not intend for this exhibition to offer a
chronological stroll through history and art, but
rather a pilgrimage into color and landscape,
where the portrait becomes an eye, and the land-
scape a window. In these works, Herzegovina is
not described—it signs itself in each painting,
each face, as does the one who paints and reveals
it. The painter does not merely see space as a geo-
graphic concept, but views nature and the land-
scape as imagined journeys of familiar figures,
illuminating their faces not only with light, but
with the hidden colors they carry within their
thoughts and feelings.

Jovan Duci¢ appears more than once—as a poet,
diplomat, and collector, and as a play of light and
shadow hovering between exile and homeland.
The duality of his presence speaks to the per-
sistence of memory and the inner life which,
through its noble, patriotic expressions of love for
his people, transcends both time and space. His
brother in poetic spirit, Aleksa Santi¢, does not
pose. He listens and remains silent with Mostar
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and its stone bridges; he hears the pain and joy of
his people. His portrait is gentle—like a verse, like
a sigh in the color of the Neretva. Passing through
the stone streets of Trebinje is also Beta Vuka-
novi¢, together with her Rista; she paints Duci¢’s
birthplace and offers shelter like a host to a
stranger, like a sister to her spiritual brother, Ata-
nasije Popovi¢. And the girl from Trebinje, carry-
ing flowers through a town turning beside the
Trebisnjica River, reminds us of a simple truth: it
is not the city that bestows dignity upon its peo-
ple, but the people who give meaning to the city.

In the gaze of the Christ of Herzegovina, all
other gazes converge. It is not the painter who
truly painted that face—he merely transcribed
centuries of prayer, quiet and discreet, from the
churches and monasteries of Herzegovina, which,
to the sound of bells, listen to the stone.

At the end—one face. A face in which the
brave warrior spirit and wisdom of Ni¢ifor Ducic,
the fervent prayer of Saint Basil, the motherly
care of Saint Anne, the steady and weighty stride
of the Apostle Paul, the stern and discerning
word of a highlander, and the childlike curiosity
of a shepherd all converge. The face of a father, a
brother, a priest—the dearest face to every child:
the face of Bishop Atanasije.



And this exhibition does not end. It merely
pauses in Duci¢’s Legacy, so that the paintings
may be experienced—not explained or interpret-
ed. There, upon the walls, they are meant to awak-
en, to remind, and to bring to life the figures of
Herzegovina. They are meant to hum a hymn to
color and light, through silence, and to bless with
the presence of the heroes who emerge from them.

To everyone who stands before them, one task
remains: to take the two fundamental colors of
Herzegovina—gray, the color of stone and rock,
and blue, the color of the sky—and create their

own palette, woven from countless faces, known
and unknown. That each may, with their own
brush, paint their own likeness—once they dis-
cover that uncreated light which shaped the hills
of the land of the Duke from Saint Sava onward,
which shaped the faces of those born from that
soil or drawn to it, through memory and tradi-
tion preserved by love from oblivion. For what is
remembered with love never vanishes and never
ceases.
Ivana Grujic,
Director of Museum of Herzegovina



41. Kpaj upxsuine
Backpcema, akpun Ha I1aTHy,
2025

Y 0BOj fiyLIIEBHOj KOMIIO3M-
LMju, M/Iajia XKEHa CTOjU IIpex,
ManomM llpkBoM Backpcema
y 6mm3nay MaHactupa Tep-
mom y XepLeroBUHI — Mje-
CTy npokeToM cjehameM 1
nomrosameM. tbeno npucy-
CTBO je ICTOBPEMEHO IHEXKHO
/1 CB€YAHO, HarOBjelITaBajy-
hu Tuxy MonmMTBY 3a yIoko-
jene — moxpa 3a Crapua
KOjM TI04MBa Y IIPKBEHOM
kpyry. IIpupona oko me kKao
7la Ofj3Barba OBOM TPEHYTKY
cjehama: nTHIA TeTH U3HAT,
ay la/bVHIY ce Ha3upy o6pu-
CM IPYTUX CBETUX IIPOCTOPA.
CsjeTnoct 1 061MK ce cTa-
majy y ocjehaj 6e3Bpemene
IOCTOjaHCTBEHOCTH, JOK
TajaHCTBEHM IIOIJIE] [IjeBOjKe
II03MBa IIOCMaTpaya y TPEHy-
TaK JIMYHOT ¥ IyXOBHOT CO-
3eplama.
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42. XepueroBaykKy Tparady 3a
3/1aTOM M371a3M U3 PyAHUKA Y
AMafiopy, akpui Ha IJIaTHY, 2022

JJuBUM ce U3pasy IpBeHOT Y0-
Bjexa Kanudopuuje — mnagor,
IVHAMUYHOL, Y 60p6u ca cBojoM
cynbunom. Konrpacr usmeby
IpBeHe I IIaBe, Kao u nehnxe,
OCTaB/ba CHAXKAH YTUCAK, TOK CY
6oje mapeHe 3eM/be OIMYNIbABA-
jyhe. Bomenn Mjecer, ca cBojuM
HapaHJaCTUM IIOTTyMjecelioM,
Bp7io je opurnHanaH. OBaj pygap
je cplie came 3eM/be — OHO Koje
KyLia Iy6O0KO Y B0j U Mujela
HEHY KPB; Y je3UKY 3eM/be, TO
30BEMO ,,J1aBa“ Kajia u3buja Kao
BYJIKaH, a ,MarMa“ Kajia ocraje
CKpMBEHa y Ty61HaMa.

— Cramatuc Cknupuc.



43. MonurBeHo 6xeme
MOHAXa, aKpWI Ha [UIaTHY, 2024

OBa cmka 06yxBaTa MOHAILIKO
MIYeKnBame 60XaHCKe 61aro-
ATy U BeroBe MOMUTBE 32 Ha-
POZ KOju >XMBU yCpe[, paso-
TKpUBEHE IIPUPOJE — MOpa,
6pna u rpamoBa.

78



79

44. Trorosuesa encka ¢ysuja
myxa XeplieropyHe 1 gyuie
Beorpapa, akpun Ha nnatny, 2024

Tonmuko ce IOUCTOBjeTHO ca Tpa-
TefliijoM JIMKOBA M BpeMeHa Koje je
MajCTOPCKM TYMAuMo, 1a je I cCaM
IOCTao TparnyHa ¢urypa. Tonmko
Iy6OKO je ypOHUO y TajHy CBOjUX
(aHTM)jyHaKa fia je y cBaKoM Off
IbYUX OTKPUBAO MKOHY boxujy, n
CaMMM TUM ITOCTA0 MKOHMYAH —
ydecuuk y Pacriehy u Backpcewy
XpucroBow, 3a Kora u Kome je
JKIBIO, TOTOBO HEOCjETHO. YIIpa-
BO OBa JIBa C7I0ja BeroBor 6uha
TIpe/INjerIo U BjepHO CBjefoun
cmuka Makcuma Enmckona.

— Mapxko bojosuh



45. Cryauja cruna u 6oje,
aKpWJI Ha IPUIPeM/beHOj OJ/I031,
2024

OBaj mopTpeT opuile OCBjexa-
Bajyhom ciontanourhy, mpuka-
3yjyhu npupopHo omyITeH n
HacMmumjaH nuK. Komnosunuyja je
TeOMEeTPUjCKH CjajHa, ca Opu-
JbaHTHOM MTpoM M3Meby mosa-
puHe u cunyete. Kommiemen-
TapHM KOJIOPHY aKLEHTH Ha
JIMjell HAYMH II0BEe3Yjy CBe efle-
MeHTe, HapounTo nosnahena
XKyTa Ha BpXy He6a. EBomynnja
CTUMa Moce6HO ce MCTUYe y Jie-
TaspMMa Koce, 6pajie U KOIIysbe.
3aucTa, 0BO je jemHO Off Hajyc-
TjeIMjUX CIMKapeBUX fIjera.

— Cramatuc Cxaupuc
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46. [TujaroHamaHa
muHamuKa: Konrpacr n
KpeTame y HaipeaTHOM
nej3axy,

aKpWiI Ha IVIaTHY, 2024

Cse Bapujalmje CIMKe ca ye-
TUPY YEMIIPECa OBOT yMjeT-
HuKa cy usysertse. OBpje,
yCper 3anajbeHe 3eM/be, IIPO-
BUJIaH 3MUjOTIMKH OOTINK,
MaJly 3eleHY BUp U (BUCIIPeH
noTes!) yeMIipecu y omrpoj
6ujenoj 60ju cTBapajy Haj-
peanan xoutpact. HAPAH-
ITACTA KOMITO3MIINJA
BOJA nonocu Ham mjecmy
papoctu. IIpoBupgHOCT 3Muje
1 Heba ¢ obmanyma je uMmpe-
cuBHa. KomneMenTapHn
CyCpeTM TOIINX U X/TafHIX
TOHOBA TaKoDhe cy nujer.
IujaronanHa oca Koja Ipo-
J1a3M KpO3 KOMIIO3ULUjY je
IaMeTHoO pjemere. OBo je
cnmKa ocnoboheHocT, Koja
HMKOTa He Komupa, kpehe ce
Y OTBOPEHOM IPOCTOPY IAje
JyjaroHasa Iojayasa IIOKpeT
U TIpeTBapa ra y 4nH.

— Cramaruc Cknupuc



47. ITomoBo nospe:
>KeTBa 00je 1 GrIarogaTm,
aKpWJI Ha IPUIPEM/bEHO]
OJI/T03M, 2025

OBa >XMBOMMCHA IIPefCTaBa
ITonosor morba y MCTOYHO]
XepuerosyHu obyxBara 3pe-
JIOCT KeTBe Ma/IeTOM KOja
onsBama gyxoM Jlejpuma Xo-
KHMja. BaymoBura moma myma-
jy of 31aTHO-XyTe, ByboKe
IIPBEHE U JXIBE 3€TIeHE —
CBaKI IOTe3 C/IaBU 06M/be
3eMJbE U THXO CTapame CBe-
HITeHMKA HaJ, IboM. 3aBOjI-
TU Iy T BOJM IOITIET, KPO3
OpnoBUTHK IpeRuo 6oraT
60jama 11 )KMBOTOM, Ifje Op-
Behe crojn kao crpakapy, a
BluBe 6pyje myHohoM 103-
HOT JbeTa. 3pero Bohe, m1o-
IHa 3eMJba 11 3paveha cBjet-
JIOCT CIIajajy ce Y OBOj pajo-
CHOj, 6/1aTr049eCTUBOj XMMHU
6marocramy npupose.
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48. Crapan CumeoH u3
Xepuerosune: CBjeTnocT

u3a GoI/bUKaBe JKIIIE,

aKpWJI Ha IIPUIIPeM/beHOj OJI031,
2025

Craparn CrMeoH — MOHaX, UCIIO-
BMjeTHMK U BOJbEH) YOBjeK Hapo-
Jla — OBJije CTOj/ He Y CYMOPHUM
TOHOBMMa, Beh y )KMBOIIMCHUM
60jama, Kao fa je mpeobpaskeH
cBjeT/I0IINY KOjy je HOCO KpO3
cTpajiame. [Ipe>xxnBjeBIIn KOH-
LeHTpauyoHu norop Jlaxay, y
XepLeroBIHy ce BpaTHo He CIo-
M/beH, Beh ocsehen. Fberoso mu-
1ie, MCI[PTaHO BPEMEHOM, TIp1Ya
0 TUXOj UCTPAjHOCTU. A UIIaK,
60je — CHa)XHa IIaBa, 371aTHA,
IIpBeHa — TOBOPE O BaCKPCembY,
He o pymeBuHu. Iberos norner je
IUPEKTaH, beXaH, byacku. He
TpafMUVOHAIHA IKOHA, Beh cBje-
tieha xumHa nctpajuocti. Y
Crapry CuMeoHy, cTpajame He-
Ma IoC/befiby pujed — Beh camo
CBjeTNIOCT.






1. Tvrdos: A Timeless Light,
acrylic on canvas panel, 2025

An impressionistic portrayal of Monas-
tery Tvrdos, painted with free, expressive
brushstrokes, emerging as a luminous
structure in its natural setting—radiating
an ancient presence that still shines today;,
inviting the viewer to imagine its rich sto-
ries. A combination of energy and drama
contrasted with calming blue hues.

2. In the Beginning: Herzegovina’s
Cosmogony, unfinished,
acrylic on canvas panel, 2025

In this vision of Herzegovina’s earliest
dawn, rivers flow, colors rise, and forms
awaken before any creature walked the
earth. Nature stirs in sacred silence—
grapes, clouds, and hills emerging as the
first utterances of creation. This is the
land before the others came, when only
the Creator’s breath moved through the
valley.

3. Vladika of Herzegovina,
acrylic on canvas, 2022

The painting of Bishop Athanasios of
Herzegovina—Ilike all the works of Bish-
op Maxim—is a completed work. He has
succeeded the Elder’s indescribable dyna-
mism and calm power, a challenging
combination. It is a painting with com-
plex risks, a piece with difficult keys. —
Stamatis Skliris.

4. Jovan Duci¢—A Gaze Through
Time, acrylic on canvas panel, 2025

In this evocative portrait, Byzantine
iconographic elements blend with im-
pressionist and expressionist influences to
depict a youthful Jovan Du¢i¢. His pene-
trating gaze meets the viewer with con-

templative intensity. The vibrant back-
ground hues, echoing across his face, cre-
ate a dynamic warmth, balanced by cool
blue accents that provide serenity and
structure. The result transcends represen-
tation, capturing the intellectual, intro-
spective, and poetic essence of Duci¢ in
his early years.

5. Mostar in Light and Texture,

acrylic on canvas panel, 2025

This vivid impressionist-relief painting of
Mostar captures the city’s poetic spirit
through layered textures and luminous
color. The iconic Old Bridge (Stari Most)
arches gracefully across the canvas, not
merely as architecture, but as a symbol of
memory, resilience, and the unbroken
thread of heritage. The textured tech-
nique creates a tactile landscape—the
stones of the bridge, the shimmering
Neretva River, and the clustered buildings
of the old town emerge in almost sculp-
tural form, inviting the viewer to not only
see, but feel the city. With light dancing
across the surface, the painting evokes a
living Mostar—at once rooted in history
and pulsing with the rhythms of day and
dusk. This work is a celebration of Mo-
star’s beauty, fragility, and enduring soul.

6. Aleksa Santié: A Soul of Homeland
and Sevdah, acrylic on gesso board, 2025

This portrait of Aleksa Santi¢, Mostar’s
cherished poet, catches the quiet melan-
choly and steady strength that ran
through his life and words. His eyes,
thoughtful under creased brows, hint at a
soul torn between yearning and home—a
man who felt his people’s highs and lows
deep in his bones. The brushstrokes, soft
and textured, mirror the gentle flow of his
poems, and the muted colors call up the

dusty stone and fading light of Herzegov-
ina. Santi¢ doesn’t loom large here; he’s
human—warm, proud, with a glow that’s
all his own. You can almost hear his voice
in the stillness, murmuring lines of love,
grief, and a nation stirring awake. This
isn’t just a likeness—it’s a nod to a man
who put a voice to a land and its heart.

7. Seer Beyond the Visible -Njegos,
acrylic on canvas panel, 2025

This portrait of Vladika Njegos, the po-
et-prince of Montenegro, reveals a man of
strength and contemplation. His gaze
pierces beyond the visible, as if beholding
the mystery of God through the human
face. Surrounded by red, green, and yel-
low, he stands both as a national figure,
and as one who sees—and is seen—by the
transcendent.

8. Osman and Zorka,
acrylic on canvas, 2025

This painting portrays the Muslim poet
Osman Djiki¢ (d. 1912) alongside his Ser-
bian wife Zorka, set against the iconic
backdrop of the Mostar Bridge—a sym-
bol of connection and division. The cou-
ple stands as a quiet testament to inter-
faith harmony and emotional resilience
in early 20™-century Herzegovina, when
such a union was viewed with suspicion.
Zorka is depicted in traditional attire, her
hair styled in the manner of an “embroi-
dery”, delicately adorned with gold
thread, reflecting both cultural richness
and feminine grace. Osman and Zorka
exchange glances filled with mutual affec-
tion, their closeness radiating a gentle de-
fiance of the societal norms that sought to
separate them.



9. Selimovi¢ in Gold,
acrylic on canvas panel, 2025

In this evocative portrait, Me$a Selimov-
i¢, the great Yugoslav writer, is captured
in a moment of profound contempla-
tion—his gaze cast aside, as if searching
the silence for answers long buried. On
his right, emerging like memory from
shadow, is the faint, spectral shape of a
dervish—the haunted hero of “Dervish
and Death”—a figure born of Selimovic’s
grief, forged in the fire of fraternal loss.
Beneath them, flowers bloom—yet each
petal bears the echo of a human face, as if
sorrow has taken root and blossomed
into witness. Gold dominates the palette,
tracing the lines of Selimovic¢’s face not
with glory, but with the solemn weight of
wisdom hard-won.

10. Sava’s Enlightened Gaze,
acrylic on canvas panel, 2025

This striking portrait of Saint Sava (Sava
Nemanji¢), once a Herzegovinian prince
before embracing monastic life, captures
a moment of spiritual intensity and inte-
rior clarity. His piercing blue eyes meet
the viewer directly—firm, solemn, yet ra-
diant with certitude, assurance, and a
quiet blessedness. The multi-tonal beard,
flowing in layers of deep blue, violet, and
hints of emerald, adds to the painting’s
ethereal depth. Bathed in luminous,
warm hues against a darkened back-
ground, Sava’s face becomes a center of
stillness and light—a presence both his-
torical and timeless.

11. Jovan Duci¢: Gaze in Light and
Shadow, acrylic on canvas panel, 2025

Rendered in stark black and white, this
portrait of Jovan Ducic reveals the ten-
sion at the heart of his legacy: restraint

and passion, clarity and longing. The
monochrome palette strips away distrac-
tion, focusing the gaze on the soul’s quiet
architecture. His eyes—searching, ascet-
ic—are lit by sharp contrasts, inviting si-
lent reflection. The sculptural lines evoke
both classical calm and hidden fire. This
is Duci¢ the poet, the exile, the diplo-
mat—his presence not captured, but in-
voked.

12. Mak Dizdar: The Scribe of Silence
and Stone, acrylic on canvas, 2025

Mak Dizdar, the poetic soul of Herzegov-
ina, is portrayed here in a moment of si-
lent genesis. Seated in the hush of his
room, his presence echoes the ancient
voices of the Ste¢ci, Herzegovina’s time-
less stones. His shirt and the curtain be-
side him share a muted radiance, leading
the gaze to a window where a lone house
and sacred stone stand—witnesses to the
life and loss his verses awaken. The page
before him shimmers with history, long-
ing, and quiet hope in this subdued inte-
rior. More than a manuscript, it is Mak’s
way of giving breath to the forgotten and
voice to the buried.

13. Lijepa Emina Carries Light,

acrylic on canvas panel, 2025

A veiled woman stands by a window—
perhaps entering, perhaps pausing—
holding a bouquet of flowers and a grace-
ful vessel filled with oil or water. Her gaze
meets ours with a blend of humility and
quiet curiosity. She could be Lijepa Emi-
na, the beloved figure from the famous
Mostar song—modest in form, yet radi-
ant with inner beauty. Contrasting tones
of yellow, blue, red, and green create a vi-
brant tension around her, while a crescent
moon glows in the upper corner, casting
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a soft yellow light that surrounds her like
a quiet halo. This is not a portrait of pow-
er, but of presence—a tribute to the
strength found in modesty, and the mys-
tery that lingers in every graceful gesture.

14. Christ of Herzegovina,
acrylic on gesso board, 2025

We often speak of light—Christ as light,
the Saints who beheld it—but let us now
see this as a portrait. What draws us is the
gaze: a glance that meets ours and reads
our heart, as we, in turn, read it like a
dear friend. There’s a harmony—Ilove, re-
spect, understanding—that forms a quiet
dialogue between viewer and image.

The more we gaze, the more it speaks:
“Stamati, my Stamati” A living axis forms
between two eyes—ours and the por-
trait’s. It invites: “Come, speak to me.
Pray” Though the listening itself cannot
be painted, the gaze is rendered with deep
clarity.

There is no hesitation in the lines—espe-
cially in the hair and the light upon the
cheeks and lids. The strokes, glowing with
red and orange, reveal a confident hand—
perhaps even a student of portraiture
who has learned well the secret of bring-
ing presence to the surface.—Stamatis
Skliris

15. She Who Watches Over Mostar,
acrylic on canvas panel, 2025

In this vibrant and dreamlike composi-
tion, the city of Mostar unfolds in full
splendor—its iconic bridge arches grace-
fully over the emerald river, framed by
old stone houses, blooming trees, and the
distant outline of Velesh Mountain. Hov-
ering above it all, a monumental female
figure gazes tenderly upon the town, her
presence both protective and contempla-



tive—an ethereal personification of mem-
ory, spirit, or silent witness. At her side,
an ibrik—vessel of water—glimmers like
an offering, evoking themes of hospitality,
life, and the quenching of deeper thirsts.
Bathed in sun and bursting with color,
the painting invites us to see Mostar not
only as a place but as a story, a song, a
soul.

16. A Hat Full of Stories: Svetozar
Corovi¢, acrylic on canvas panel, 2025

In this striking portrait, Svetozar Corovi¢,
the renowned Herzegovinian writer, is
rendered with quiet intensity and depth.
Wearing his distinctive hat—a symbol
both of era and identity—he gazes slight-
ly aside, as if listening to the murmurs of
memory or weighing a thought before it
becomes word. The earthy tones sur-
rounding him evoke the rugged land-
scape of Herzegovina, while the subtle in-
terplay of light and shadow on his face
speaks to an inner life shaped by the joys
and burdens of history, language, and
homeland. The brushstrokes are confi-
dent yet tender, allowing the viewer to
sense both the public figure and the pri-
vate man.

17. Threshold and Grace: Doctor Pesko,
acrylic on canvas panel, 2025

He stands at the edge where body meets
mystery—surgeon, witness, and bearer of
the in-between. From the shadowed
depths of the operating room, he rises not
in escape but in return, marked by the
quiet devotion of one who has seen suf-
fering and answered with skill and sacri-
fice. His face, etched with endurance, re-
flects not despair but a vocation lived ful-
ly. Overhead, a burst of yellow light
breaks the gloom—a grace beyond anato-

my, a silent benediction. This portraiture
is a testament. In his hands, the human
becomes luminous.

18. Herzegovinian: Son of Stone
and Sun, egg tempera on bord, 1999

One of the artist’s earliest works, this por-
trait shows a Herzegovinian ascetic—per-
haps a monk or elder—gazing directly at
the viewer with quiet intensity. His mo-
nastic hat and solemn face suggest a life
of simplicity and devotion. In his hands
he holds a golden fruit, symbol of the
earth’s gift and the humility of offering.
Painted on a broken piece of wood, the
work unites the rawness of material with
the dignity of the figure—a tribute to the
sacredness of both person and place.

19. Mostar: Radiance Beneath the Stars,
acrylic on gesso board, 2024

This impressionist view of Mostar cap-
tures the city aglow beneath a starry
sky—its iconic bridge, mosques, church-
es, and clustered houses illuminated with
inner warmth. Behind it, the mountains
rise silently, while the Neretva flows be-
low in vivid blue. The light comes not
from the heavens, but from the city it-
self—radiating memory and presence.
The frontal illumination of buildings, in-
spired by Byzantine tradition, blends with
impressionist strokes to create a scene
both timeless and alive. A tribute to Mo-
star’s beauty, spirit, and harmony, shining
in the night like a living icon.

20. The Sword Bearer of Wisdom:

The Young Nic¢ifor, acrylic on canvas
panel, 2025

This painting depicts the young Archi-
mandrite Nikifor Du¢ié—monk, histori-
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an, soldier, and scholar—emerging from
the rugged land of Herzegovina, sword in
hand, striding through history. From mo-
nastic school to the battlefield, from the
Cetinje Seminary to the Sorbonne, from
parliament to the National Library, his
life was a journey of faith and nation-
hood. The sword symbolizes struggle; the
unseen book, wisdom. Together they re-
flect his mission: to unite, to enlighten,
and to defend.

21. Sacred Glow: St. Peter of Cetinje
Monastery, acrylic on canvas panel, 2025

Bathed in a gentle, almost sacred light,
the historic Monastery of St. Peter of Cet-
inje emerges in this impressionist render-
ing as a vision of stillness and grace. The
whitewashed walls glow with quiet majes-
ty, standing serene amidst the surround-
ing forest, where soft greens whisper
through the trees. Acrylic meets canvas
like memory meets prayer—capturing a
place and a presence. Here, time breathes
gently, and the spirit of Montenegro rests
beneath the sun.

22. Trebinje Girl in a Turning Town,
unfinished, acrylic on gesso board, 2025

In this cubist vision of Trebinje, buildings
lean and shift, streets twist, and hills rest
quietly in the distance. The town is alive
with movement—people pass by, cafés
buzz—yet at the center walks a young
woman with flowers in hand. She does
not dominate the scene, but the town
seems to gently revolve around her. Her
presence reminds us that cities find their
meaning in the people who inhabit them.
The painting suggests a subtle reversal:
the town serves the person, not the per-
son the town. In this quiet, graceful fig-
ure, we are invited to reflect on the digni-



ty of the person—that the soul of a place
is found in the uniqueness of each passerby.

23. August in Herzegovina,
Stamatis Skliris and Bishop Maxim,
acrylic on canvas, 2021

A radiant figure stands against a glowing
August sky, his hands bearing the fruits of
East Herzegovina—plump eggplants in
one, a ripened melon or fig in the other.
His youthful form, both strong and se-
rene, reflects the harmony of man and
land at the height of the harvest season.
Behind him, the warm light of the month
burns like a blessing. He is both a reaper
and a witness to the divine rhythm of na-
ture.

24. Ostrog: The Ascent of Silence,
acrylic on canvas panel, 2025

A cascade of colors flows vertically across
the canvas, each layer a whisper of emo-
tion, time, and unseen depths. Inspired
by Gerhard Richter’s abstraction, the
painting weaves a symphony of bold and
subdued hues, creating a dynamic inter-
play of movement and stillness. At its
heart, Ostrog Monastery is a luminous
sanctuary carved into Montenegros
cliffs—suspended between earth and sky,
a beacon of faith and miracles. Remote
and nearly inaccessible, it calls the pil-
grim to ascend in body and spirit. Be-
neath this sacred retreat, two monks are
discerned in the dialogue, their flowing
black robes mirroring the unseen cur-
rents of thought. Their exchange tran-
scends words, wrestling with mystery in
the silence of the mountains. This paint-
ing invites contemplation—an ascent into
silence where color dissolves into mean-
ing, and the unseen becomes visible.

25. Boracko jezero: Heart of the North,
unfinished, acrylic on gesso board, 2025

This vivid landscape reimagines Boracko
Jezero, cradled in the northern moun-
tains of Herzegovina. The lake glows in
deep blue, surrounded by flowing hills, fi-
ery reds, golden fields, and vibrant
greens. The land moves with energy—
clouds swirl, trees lean, and paths curve
as if stirred by breath. Though no figure is
shown, traces of human presence linger—
suggested in rhythm and form. Nature is
not static here, but alive and responsive,
holding memory and meaning. A tribute
to Herzegovina’s natural soul, this work
captures the dynamic harmony of earth,
water, and sky in motion.

26. Grof Sava Vladislavi¢: Visions
Across Empires, unfinished,
acrylic on canvas panel, 2025

This expressive portrait presents Grof
Sava Vladislavi¢—diplomat, nobleman,
and cultural bridge-builder—surrounded
by the landmarks of his life. His gaze
reaches beyond the frame, as if toward
the worlds he helped shape. Around him
swirl Orthodox churches, imperial palac-
es, and coastal cities, while a white horse
emerges from the clouds—a symbol of
journey and destiny. Blending portrait
and dreamscape, the painting evokes not
just a man, but a vision that crossed bor-
ders and centuries.

27. The Enigma Has Not Been
Explained, Bishop Maxim & Asteroula
Thermou, acrylic on canvas, 2023

his vivid portrait depicts a girl from Tre-
binje, a town not far from the coast, gaz-
ing longingly toward the Adriatic Sea.
Her wide eyes shimmer with expectation
and ambiguity, as if she carries the sea

88

within her heart. Her red hair, adorned
with calligraphic swirls, speaks of poetry
and hidden thoughts. Behind her, white
homes with red roofs evoke a town imag-
ined near the sea—though it is not. A
sailboat and sun complete the dreams-
cape. She is still, yet waiting. Rooted, yet
reaching. A soul suspended between
homeland and horizon.

28. Unknown Saint,
egg tempera on gesso surface, 1998

One of the artist’s earliest works, this
icon-inspired painting depicts a youthful
saint—perhaps a martyr or warrior—
bathed in golden light. His gaze is steady
and serene, inviting quiet reflection. With
vivid brushwork and shimmering tones
of red, silver, and gold, the piece honors
the Byzantine tradition while breathing
fresh life into it. More than a portrait, it is
a meditation on presence—an image that
looks through us, not past us.

29. Iguman, egg tempera on wood, 1998

Though reminiscent of Christ or St. John
the Baptist, this portrait depicts an un-
named ascetic from Herzegovina. Painted
on aged, scarred wood, the figure’s sol-
emn gaze and weathered face echo a life
of quiet endurance and deep inner still-
ness. With warm tones of gold, red, and
blue, the work evokes both struggle and
transfiguration. It is a tribute to the hid-
den saints of the land—those whose holi-
ness is revealed not in renown, but in si-
lence and presence.

30. Sanctuary on the Heights Savina
Monastery, acrylic on canvas panel, 2025

Set above the shimmering Bay of Kotor,
this painting portrays the Savina Monas-



tery surrounded by lush greenery and
crowned with vivid red rooftops. The tex-
tured blue of the sea is animated with
sailboats drifting calmly, while distant
mountains glow in hues of violet, gold,
and green. The composition merges im-
pressionist vibrancy with spiritual still-
ness. The brushwork moves with energy,
yet the monastery remains grounded—
serene and luminous. It is a tribute to
Montenegro’s sacred coast, where nature
and prayer have long lived in harmony.

31. Musicians of Mostar,
acrylic on gesso board, 2025

This expressive red-and-white drawing
inspired by Kordis captures three musi-
cians from Mostar—one playing a tradi-
tional stringed instrument, another hold-
ing a lute, while behind them, a woman
rises, her hair flowing like a lyrical wind.
A white dove soars beside them, suggest-
ing peace, spirit, and song.

Minimal yet evocative, the lines are fluid
and rhythmic, like the melodies they rep-
resent. The red wash surrounding the fig-
ures evokes passion, memory, and the
warmth of southern nights, while the in-
struments and faces echo the deep-rooted
tradition of sevdah—the soul music of
Herzegovina.

32. The Elder Atanasije Pierces the
Darkness of Night with his Prayer,
acrylic on canvas, 2021

Serene bliss emanating through his face,
the broad shoulders and the blessed
peace of mind of the Elder Atanasije de-
scribe the balance between physical and
spiritual strength. His shining figure
emerges from a dark background that
symbolizes the existential night and void.
The gray-blue light balances the warm

and the cold. The Elder’s robe is rendered
in a tactile manner, the plain weave in-
voking the simplicity of his monastic life
while also putting one in mind of the nat-
ural and comforting facets of his charac-
ter. The index finger of his left hand rests
easily, yet mindfully, on his forearm. The
painting is an attempt to apply the tech-
nique of forming the subject through the
application of several layered chromatic
sequences. From relatively dark layers to
successively lighter ones. It could be de-
scribed as overpainting rather than the
more traditional approach of defining the
composition with underpainting. By
painting the light rather than the shadow,
the lines of the subject become visible
from within; the warm and dark outline
of the figure remains equal to the back-
ground. All this leads to the application
of the final bright accents. The chromatic
advancement from dark to light counters
the movement of the depicted objects.
Here they serve as abstract symbols, a
tree as nature and an empty grave as the
core Christian message. In this way, the
portrait of the Elder opens up and moves
toward the space of the viewer.—Stamatis
Skliris

33. Vuk: From Rock and Root to Word
and World, acrylic on gesso board, 2025

This portrait of Vuk Stefanovi¢-Karadzi¢,
the father of modern Serbian language,
presents him with a penetrating gaze
turned not toward us, but toward an un-
seen future. His wild hair and distinct
moustache evoke both the raw force of
his character and the folk roots he pre-
served. Behind him, the landscape blends
the rugged hills of Herzegovina with
hints of Western academic life, reflecting
the two worlds he bridged. Vuk stands as
a solitary figure, not bound by his time,
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but envisioning what is to come. His
presence speaks not only of reform, but
of the enduring power of language to
shape identity.

34. Bell of the Valley: Popovo Polje
Awakens, acrylic on canvas panel, 2025

In the heart of Popovo Polje, where the
land rolls like a deep breath between
limestone ridges, a solitary church bell
tower rises like a preslica—the spindle of
memory and prayer. Bathed in celestial
blues and crowned by swirling clouds and
golden sun, the tower echoes the quiet re-
silience of Herzegovinas faith. Around it,
the valley stirs with mythic color: emer-
ald vines, spectral stones, and watchful
hills forming a sacred tapestry. This is no
mere landscape—it is a song of stone and
sky, where creation still hums through ev-
ery bell chime and every shadow.

35. Portrait of Bogdan Zimonji¢,
unfinished, acrylic on gesso board, 2025

This evocative portrait captures Arch-
priest Bogdan Zimonyji¢ (1813-1909), the
legendary Serbian cleric and rebel leader
who championed his people against Otto-
man and Austro-Hungarian rule. His
piercing gaze, beneath a crimson cap,
confronts history with reflection, resolve,
and unyielding spirit. Behind him, a lu-
minous white horse emerges from the
mists of legend, symbolizing his dual role
as spiritual and martial shepherd. A cres-
cent moon hangs in a dark sky, while col-
orful banners wave, conjuring ceremoni-
al, folkloric, and eschatological themes.
The folds of his robe, like mountain rang-
es, ground him deeply in the soul of Her-
zegovina. Painted in a post-Byzantine idi-
om infused with modern expressionism,
the artwork harmonizes historical memo-



ry and imaginative vision. It celebrates
Zimonji¢ not just as a figure of resistance,
but as a potent symbol of a nation’s en-
during spiritual freedom.

36. Beta Vukanovi¢, unfinished,
acrylic on gesso board, 2025

Seated quietly in Trebinje’s central square,
Beta Vukanovi¢ transforms her surround-
ings: the stone plaza becomes a field of
flowers—an artist’s square reimagined
through vision. Her posture is poised yet
contemplative, her gaze distant, gathering
memory and light. Behind her, warm-
toned buildings echo the past, while a soft
azure-lilac sky envelops the scene in
morning stillness. Unfinished brush-
strokes evoke a world still unfolding
—between history and imagination.

37. Maiden Swifter than a Horse,
acrylic on gesso board, 2025

This portrait depicts a mythical maiden,
not born of man and woman, but fash-
ioned by nature and the spirits of folk leg-
end. She was drawn from the abyss of
snow, brought to life by the wind, nursed
by the morning dew, clothed in forest
leaves, and adorned by the blossoms of
the meadow. Her appearance transcends
the human: whiter than snow, rosier than
arose, brighter than the sun of Elijah’s
sky. Her gaze is swift and piercing, her
body caught in motion, as if forever es-
caping the bounds of time and nature. In
this work, the painter weaves folklore and
dreamlike radiance into a figure of sym-
bolic feminine power—elusive, untamed,
swifter even than the fastest horse.

38. Red Bloom at the Window in
Orasje, acrylic on canvas panel, 2025

A single red flower blooms boldly from a
translucent vase, centered against a back-
drop of luminous colors and rhythmic
vertical strokes. This painting is a study in
contrasts—light and shadow, stillness and
vibration. Behind the flower, two stylized
green window shutters frame a view of
sky rendered in cool blues and purples,
suggesting an interior and expansive
space. Executed subtly reminiscent of Da-
vid Hockney’s visual language—with its
vivid palette, flattened perspective, and
decorative clarity—the composition in-
vites the viewer into a playful yet contem-
plative space. The brushwork is textured
and insistent, as if each line were a whis-
per or a hymn, drawing the gaze into a
layered meditation.

39. Defender in the Light of Dawn,
acrylic on gesso board, 2025

This painting portrays a Herzegovinian
warrior from the 19th century, captured
in the solemn moment of advancing to-
ward battle. His gaze reveals both con-
cern and resolve, reflecting the inner
struggle of a man bound by love for his
homeland and beloved. His face, softly il-
lumined in the Byzantine tradition, radi-
ates an inner light, contrasting with the
richly detailed traditional garments that
speak of honor, devotion, and sacrifice.
Executed in a style reminiscent of late 19
to early 20™-century Serbian painters,
possibly evoking the spirit of Petar Lubar-
da, the background shimmers with a pal-
ette of yellow oxide, Naples yellow, and
Turner yellow, blended with muted
greens and earthy browns, suggesting
both the vitality and gravity of the land
he defends.
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40. Awaiting the Newcomers:
From Boka to the Golden Gate,
acrylic on gesso board, 2025

Set against a shimmering old harbor,
“Awaiting the Newcomers” captures a ten-
der moment of the immigrant experi-
ence. The painting, blending impression-
ist softness with modernist clarity, por-
trays new Americans eagerly awaiting
loved ones from the Old World. A distant
boat, with its aged rigging, evokes late 19®
or early 20"-century transatlantic jour-
neys—long, uncertain, and filled with
hope. Figures in the foreground, in peri-
od fashion and bold colors, express resil-
ience, longing, and quiet joy. Their eyes
scan the horizon for the ship and the ful-
fillment of a dream: reunion, new begin-
nings, and the promise of a new land. The
work beautifully evokes the bittersweet
melody of belonging, where memory and
anticipation converge on the shores of
destiny.

41. By the Little Church
of the Resurrection,
acrylic on canvas panel, 2025

In this soulful composition, a young
woman stands before the small Church of
the Resurrection near Tvrdo$§ Monastery
in Herzegovina, a site imbued with mem-
ory and reverence. Her presence is both
tender and solemn, suggesting a silent
prayer for the departed—perhaps to the
Elder resting within the church grounds.
The surrounding nature seems to echo
this quiet act of remembrance: a bird
soars above, and distant architectural sil-
houettes hint at other sacred spaces. Light
and form merge to convey a sense of
timeless dignity, while the girl’s enigmatic
gaze invites the viewer into a moment of
personal and spiritual reflection.



42. Herzegovinian Gold Seeker in
Amador County Coming Out of the
Mine, acrylic on canvas, 2022

I admire the expression of the Californian
red man, who is young, dynamic, and
fighting with his destiny. The contrast be-
tween red and blue and the cave is im-
pressive, while the colors of the colorful
land are captivating. The much-loved
Moon with the orange crescent is very
original. This miner is the heart of the
earth that beats deep within it and churns
its blood; in terms of the earth, we call it
“lava” (when it comes out as a volcano)
and “magma’ when it is hidden in the
depths. — Stamatis Skliris

43. The MonKk’s Prayerful Watch,
acrylic on canvas, 2024

This painting encapsulates the monKk’s ex-
pectant waiting for divine grace and his
prayers for the people living amidst the
unfolding nature of sea, hills, and cities.

44. Glogovac’s Epic Fusion of
Hercegovina’s Spirit and Belgrade’s
Soul, acrylic on canvas, 2024

He so identified with the tragedy of the
characters and the times he so masterful-
ly interpreted that he himself became a
tragic figure. So deeply did he immerse
himself in the mystery of his (anti)heroes
that in each of them, he discovered an
icon of God and thus became iconic him-
self—a participant in the Crucifixion and
Resurrection of Christ, for whom and to
whom he lived, almost imperceptibly.
These two layers of his character are
beautifully and faithfully attested to by
the two images of painter Maxim Bishop.
—DMarko Bojovi¢

45. A Study in Style and Color,
acrylic on gesso board, 2025

This portrait is refreshingly spontaneous,
featuring a naturally relaxed and smiling
subject. The composition is geometrically
splendid, with a brilliant interplay be-
tween the background and the silhouette.
Complementary color accents beautifully
tie the elements together, particularly the
gilded yellow at the sky’s top edge. The
evolution in style is especially noteworthy
in the details of the hair, beard, and shirt.
Truly, this is one of painter’s finest works.
— Stamatis Skliris

46. Diagonal Dynamics: Contrast
and Motion in the Surreal Landscape,
acrylic on canvas, 2024

All variations of the painting with the
four cypresses by the artist are remark-
able. Here, within the burning earth, a
transparent snake, a small pond of green-
ery, and (a very SMART move) the trees
are stark white, creating a surreal con-
trast. An ORANGE COMPOSITION OF
COLORS gives us a song of joy. The
transparency of the snake and the sky of
clouds is impressive. The complementary
encounters of warm and cool tones are
also beautiful. The diagonal axis that runs
through the composition is clever. This is
a painting that is free, copying no one,
moving in an open space where the diag-
onal enhances the movement and turns it
into action. — Stamatis Skliris

47. Popovo Polje: A Harvest of Color
and Grace, acrylic on gesso board, 2025
This vivid portrayal of Popovo Polje in
East Herzegovina captures the ripeness of
harvest season with a palette echoing the
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spirit of David Hockney. Undulating
fields burst with golden yellows, deep
reds, and vibrant greens—each stroke cel-
ebrating the earth’s abundance and the
priest’s quiet guardianship of the land.

A winding road leads the eye through
hills rich with color and life, where trees
stand like sentinels and the fields hum
with the fullness of late summer. Ripe
fruits, fertile soil, and radiant light all
converge in this joyful, reverent hymn to
nature’s bounty.

48. Elder Simeon of Herzegovina:
Light Beyond the Barbed Wire,
acrylic on gesso board, 2025

Elder Simeon—monk, confessor, and be-
loved man of the people—stands here not
in somber tones, but in vibrant color, as if
transfigured by the very light he bore
through suffering. A survivor of the
Dachau concentration camp, he returned
to Herzegovina not broken, but sancti-
fied. His face, lined by time, tells of silent
endurance. And yet the colors—bold
blues, golds, reds—speak of resurrection,
not ruin. His gaze is direct, tender, hu-
man. Not a traditional icon, but a radiant
hymn to resilience. In Elder Simeon, suf-
fering has no final word—only light does.
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